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1 Thomas East 
Thomas East, the most important music printer of his 
generation and often described as "the Father of English 
music printing" apparently appeared from nowhere in 
1565. 1 We have no precise information about him until 
December of that year when he took up his freedom of the 
2 Stationers' Company. Assuming adherence to the standard 
regulation that City apprenticeships should expire in the 
novice's twenty-fifth year, we may therefore conjecture 
a date of birth c 1540. His recently discovered will 
gives no further information on his parentage but does 
mention a half-sister, Sybil Judd, which infers that one 
or other of his parents married twice. 3 A brother, 
Alexander, is mentioned in the records of a lawsuit in 
1600. 4 Since his entire business was passed to his 
adopted son, Thomas Snodham, we may assume that he had 
no children or other direct descendants. 
1 
Plomer in his important early study identifies a 
number of East and Est families living near High Wycombe 
in Buckinghamshire in the second half of the sixteenth 
century.5 In the will of Thomas Lewen, ironmonger, dated 
1554, legacies are made to the College of "Eyton", the 
Company of Ironmongers and to various persons: Thomas 
East, godson and kinsman; Henry East, his wife's godson; 
Agnes Bold and Margaret East, cousins; David Moptyd, a 
kinsman; Agnes Moptyd and William East, ironmonger. It 
seems very likely that the Thomas East mentioned was in 
fact the printer, in particular because of the association 
with David Moptyd. In 1566, East took on his first 
apprentice, David Moptyd son of Henry Moptyd, ironmonger. 6 
This was relatively early in East's career - indeed, no 
fUrther apprentices were registered with the Stationers' 
Company until 1577. 
GENEALOGY OF THOMAS EAST 
rn 2 
.----__ ,1
Anthony ~ Sybil 
Judd 
I Alexander 
East 
rn 1 
Thomas - Lucretia 
East I (d 1631) 
(c 1540-1607) 
Adopted 
Son 
Elizabeth 
@urbyJ 
I 
~ Thomas \ 
Snodharn 
(c 1580-1624) 
Jane ~ ? Field 
Richard 
Field 
(1561-1624) 
Richard 
Field 
~ Jacque1ine 
[YautrollierJ 
I Thomas 
Field 
~ Thomas 
Vautro11ier 
(d 1587) 
The vagaries of Elizabethan spelling can become 
very confusing and throughout this study spellings and 
name-forms follow primary sources whenever possible. I 
have selected the name-form "East" since this is the 
version found on the printer's earliest pUblications. 
Changes of spelling are not necessarily merely arbitrary 
and a survey of East's output gives a clear chronology of 
spelling: up to 1589, East; 1589-1592, Este; 1592-1594, 
Est; 1594 onwards, Este. His will, dated 1607, is quite 
clearly signed Este. It should be noted that the 
Italianate Este appears shortly after his'~irst music 
books appeared in 1588. 
3 
Musicologists seeing the name Este taken in connection 
with his role as the first printer of Italian music in 
England and a wife named Lucretia, have found it difficult 
to resist the conjecture that he may have been of Italian 
extraction. There is no evidence to support such a view 
and reference to his early non-music publications betrays 
his English background. The choice of Este was probably 
no more than an astute business move to appeal to the 
Elizabethan gentleman's interest in Italian art and 
culture - the same motivation which led the composer 
John Cooper to affect the Italian Giovanni Coprario. 
The relationship, (if any), between Thomas East and 
the composer Michael East c 1580-1648 has still to be 
established. Previously assumed to be father and son, this 
now seems most unlikely given that Michael receives no 
mention in the will whilst Thomas Snodham is clearly 
described as an adopted son. Its reference to a "Coson 
Pearson dwellinge in Mynuall ~erhaps Mildenhal~ nere 
Elie", a place with which the composer was associated, 
hints at a more distant relationship between them. 
Although he can hardly be described as a major composer 
of the period, Michael East published seven sets of 
madrigals and instrumental music between 1604 and 1638. 
Indeed it may be of relevance that one of his major 
achievements seems to have been his ability to get virtually 
everything he wrote into print. His first collection, 
Madrigales to 3. 4. and 5. Parts (1604) was printed by 
East but not the Second Set (1606). Both Michael and 
Thomas use the name-form Este on the title page of the 
1604 collection. 
Having taken up his freedom of the Stationers' 
Company on 6th December l565. his first book-entry in the 
Register occurs in the period between July 1566 and July 
1567. 7 
Recevyd of Thomas Este for his lycence for 
prynting of a bake intituled the "conqueste of 
synne. Wherein ys lamented the synfull estate 
of this present age. iiij d." 
4 
No copy of this title appears to be extant. The earliest 
book definitely printed by East to have survived is 
Goeurot's The regiment of life, wherevnto is added a 
treatise of the pestilence, with the booke of children. 
newly corrected and enlarged by Thomas Phaire. The colophon 
reads "Imprinted at London. in Flete strete nere to 
sainct Dunstans Church. by Thomas Este and Henry Myddleton. 
the 29th day of March Anno Domini 1567". Middleton 
became a freeman of the Company in February 1567 and appears 
as East's partner in various imprints between then and 
1572. 
By 1568, they had moved to "Bread Street at the 
nether ende" and in 1571 to London liall "by the sign of 
the Ship". These years saw the publication of a number 
of interesting titles with an emphasis on medical and 
religious topics. In 1568. The Booke of Nurture for 
men servauntes. and Children: Hereunto is annexed. our 
Lord's Prayer, our Beliefe. and the X. Commaundements by 
Hugh Rhodes, Master of the King's Chapel to Edward VI; 
and in 1571 William Fullwood's The Enemie of Idleness 
(on the art of letter-writing), and a prose version of 
The Psalmes of David including an English translation of 
John Calvin's "Commentaries". 
Translations from Latin, French, Italian and Spanish 
texts feature not infrequently in East's catalogue and 
in 1575 he published a tutor book A Plaine Pathwaie to 
the French tongue. Important medical books include 
Joannes de Vigo's The mos~ excellent workes of Chirurgie 
(1571), and an edition of Andrew Borde's Breviary of 
Healthe (1575). 
- - - -- - ------------- - -
From 1578 onwards, East published a number of editions 
of John Lyly's Euphues. The Anatomy of Wit. This book 
contains the earliest use by East of a device - a black 
horse, marked on the shoulder with a white crescent. and 
surrounded by a framework on which is cut the motto: 
"Mieulx vault mourir en vertu que vivre en honcte". One 
5 
of the finest examples of East's typography is the handsome 
folio volume of Bartholomaeu3, De Proprietatibus. 
Printed in 1582, great care was evidently taken throughout 
and we are fortunate that almost twenty copies have 
survived. East's edition of Sir Thomas Malory's 
translation of "La Mort d'Arthur" is normally assigned to 
1585 and the imprint now reads "Thomas East dwelling 
betweene Paules wharfe and Baynardes Castle". 
The last move was to come in 1590, to "the signe of 
the Black Horse, in Aldersgate Street near the gate". 
Although he continued to print non-music books after 1588, 
there is a noticeable decrease in the number of new titles. 
We can at least therefore infer that East's musical 
publications supplemented by some popular reprints 
yielded sufficient profit to support the business. 
Further genealogical research needs to be undertaken 
before East's full family background and his interrelation-
ships with other London printers can be fully understood. 
It has been possible, however, to establish the link 
between Thomas East and Thomas Vautrollier which may 
explain why in 1588, after more than twenty years as a 
competent trade printer, East chose (or was chosen) to 
print music as the assign of vlilliam Byrd. 
When Tallis and Byrd selected Vautrollier as their 
printer for the 1575 Cantiones Sacrae, the simple 
reason was that he possessed the only music type fount in 
England other than that used by John Day the holder of 
the psalm patent. A well-known Huguenot, Vautrollier could 
hardly be considered an ideal choice for a collection of 
Catholic motets. His type probably came originally from 
Pierre Haultin in La Rochelle, and was imported by 
Vautrollier in 1570 to print his edition of Lassus' 
Recueil du Mellange. This same fount was to be used by 
East and his successors for well over a century. 
Vautrollier's will is dated lOth July 1587 and it is 
6 
likely that he died shortly afterwards for in the following 
year his widow, Jacqueline, married their one-time 
apprentice Richard Field. The business and most of the 
printing equipment passed to Field, except for the music 
fount which, as we have seen, was in East's hands in 
1588. The connection lies with East's wife, Lucretia, 
whose sister, Jane, was Richard Field's mother. This 
relationship is made clear in Lucretia's will of 1631. 
Perhaps then it was Lucretia who, having an interest in 
music, offered to take over and make use of the music type 
recently inherited by her nephew, Richard. 
A further link between East and Vautrollier is found 
during the latter's lifetime in an entry in the records 
of the Stationers' Company for 5th December 1586 in 
I,hich East was given the right to print "Morral philosophie 
8 
and Tullyes offices" for the Company. 
Barker's report on printing privileges 
Vautrollier is described as having the 
and Ovid9 - Tullie is of cOUrse Marcus 
In Christopher 
of December 1582, 
printing of Tullie 
Tullius Cicero. 
At this time, Vautrollier was very unpopular within the 
Company and in 1586 was banned from publishing by order of 
the Star Chamber having printed John Knox's contentious 
History of the Reformation in Scotland. lO Again, therefore, 
this may be an example of Lucretia's use of her political 
influence to keep the privilege within her extended family. 
The books in question are Baldwin's Treatise of Morall 
Phylosophie and Cicero's Three Books of Duties to Marcus 
his Sonne. Both titles were classics reprinted many times 
and hence valuable in finanCial terms to the printer. 
The Cicero was first printed in England by Wynkyn de Worde 
in 1534 and Baldwin's Treatise, first issued in 1547, 
was described by East in 1584 as "Now the fourth time 
inlarged". East's editions of the Baldwin are dated 1584, 
1591, 1596 and 1600 and it Seems likely that this statement 
by the Stationers' Company represents the result of an 
appeal made by East provoked by an edition dated 1587 
issued by a rival printer R. Robinson. ll 
East's music publications from 1588 to 1608 will be 
discussed in detail later; at this stage it will suffice 
7 
to comment briefly on his typography and the fine 
reputation which he soon established as London's foremost 
music printer. In contrast to Thomas Whythorne's 
complaints about John Day12, in "The Epistle to the Reader" 
in the prefatory material of the Psalmes, Sonets and Songs 
(1588) Byrd writes: "In the expressing of these songs, 
either by voyces or Instruments, if there happen to be 
iarre or dissonance, blame not the Printer, who (I doe 
assure thee) through his great paines and diligence, doth 
heere deliuer to thee a perfect and true Coppie". 
The high level of accuracy and low incidence of 
errors in East's printed music is evidence of careful 
proof-reading, either by East himself or by freelance 
musicians brought in specifically for that purpose. Many 
of the important music printers of the sixteenth century, 
such as Petrucci, Susato and Robert Estienne, were also 
musicians and exerted selection and editorial controls 
over their products. 13 Certainly it must have been 
helpful for a compositor to understand the musical text 
that he was dealing with, although Cusick in her study of 
the Roman printer Valerio Dorico has shown that a lack of 
musical expertise was not an insuperable handicap.14 
The technique of music printing used by East and his 
contemporaries is now described as "single impression". 
The distinction between this approach and the "double 
impression" technique adopted by earlier printers, such 
as Petrucci, was that the music, notes, staves, clefs, 
indications of key, and the words, were all printed 
together in one operation. Petrucci meticulously, and 
indeed extremely accurately, printed the stave lines first 
and then superimposed notes upon them. Credit for the 
8 
discovery of the new process is normally given to the 
English printer, John Rastell, perhaps in 1526 or earlier. 
The technique was developed, probably independently, by 
PierreAttaignant in Paris in the 1530's and his work was 
subsequently imitated by printers throughout Europe. 
Single impression printing was made possible by 
casting the note and a fragment of a complete set of staff 
lines on the same type body. Spacing-pieces of various 
widths bearing only fragments of staff lines were then 
used to maintain continuous horizontal lines between 
notes. The setting of any moveable type requires a highly 
skilled compositor for although he works from left to 
right in the composing stick, the type must be set upside-
down and in mirror image. Music type compounds these 
problems by the addition of vertical considerations. East 
was on the whole fairly successful in the ali~n@ent 
o 
between staves in the lute song books, and with the 
problem of text underlay. 
A further problem facing the prospective music printer 
was the very cost of music type. The acquisition of the 
text type by a printer was straightforward in that he 
could order a standard type for which the punches had 
already been cut. To commission a music type fount to 
be cut, struck in copper and then cast, was a considerably 
larger and, therefore, more expensive undertaking. Thomas 
East made use of three music types, 5 mm, 7 mm and 
9.5 mm in height, named by Krummel) Van den Keere, Granjon 
and Haultin respectively. He also possessed his own 
distinctive tablature fount. 
In the last quarter of the sixteenth century, the 
Company of Stationers were faced with three recurrent 
problems and it is instructive to follow East's involvement 
with each of them: the number of presses in London; the 
number of apprentices bound to each printer; and most 
important of all, printing monopolies in the form of 
Royal Patents and Privileges. These problems were 
sufficiently deep and divisive as to warrant an enquiry 
by the state whose findings have survived in a 
comprehensive document entitled "A note of the offices, 
and other speciall licences for printing, graunted by 
her maiestie". Written perhaps as an answer to "The 
griefes of the printers ••. sustained by reson of 
privilidges granted to privatt persons", the report was 
prepared by Christopher Barker, the Queen's printer, who 
at the time was also Warden of the Stationers' Company.15 
Directly and indirectly it sheds light on many obscure 
but important aspects of printing history. 
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It seems that the root problem was a basic shortage 
of good copy which was worth printing and which the market 
could support. "There are twenty-two printing houses 
in London where eight or ten at the most would suffice for 
16 
all England, yea and Scotland too". The Star Chamber 
decree of 1586 dictated that all printers were to make a 
return giving details of the number of presses and all 
other materials in their possession. Twenty-five did so. 
No new presses were to be erected until the number of 
master printers had, by death or otherwise, been reduced 
to a total which the Archbishop and the Bishop of London 
thought large enough for the needs of the kingdom. 
In 1583 and 1586, East is reported in the Stationers' 
~egister as having one press. 17 Conflicting information, 
however, comes from Tanner MS No 33 in the Bodleian 
Library, an anonymous list of "ye Mr printers when the 
Decree was made with their severall Presses". Although 
probably written in the seventeenth century based on an 
earlier source, and therefore suspect, it does include 
't t' t t' 18 ln eres lng anno a lons: 
e 3 Presses - Iohn Day for y psalmes 
2 Presses - Thomas East for musick 
In the petition from the "poore men" in 1578 a 
grievance was expressed against the excessive number of 
apprentices currently in the service of printers which 
therefore deprived qualified journeymen of employment. 
The Stationers' Court, while admitting the legitimacy of 
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the complaint, made little effort to remedy the situation. 
Even before the meeting the fee for enrolling an 
apprentice had been raised from 6d to 28 6d, the highest 
allowed by the City, and shortly afterwards limitations 
were set to the numbers of apprentices which different 
grades in the Company could keep. These are listed in the 
1588 Star Chamber decree: 
Those who had served as Master 
or Upper Warden 
3 Apprentices 
Any other liverymen 2 
Member of Yeomanry, provided 1 
not a journeyman 
The Queen's Printer (ie Barker) 6 
Details of the apprentices bound to Thomas East are 
given in chapter 5c. Given that apprenticeships in the 
City Companies were calculated to expire in the apprentice's 
twenty-fifth year, it is possible to estimate the number 
of such servants employed by East in any particular year. 
In the Records of the Company at this period there are many 
examples of fines levied for keeping apprentices "unpresented n 
East was fined ten shillings for this misdemeanour in 
October 1578. 19 
Whilst the term "copyright" was completely unknown 
in the sixteenth century, a printer could assert his right 
to print copies of a particular book either by registering 
the title with the Stationers' Company (and paying the 
requisite fee), or through a royal patent or privilege. 
The latter was in essence a monopoly in that the recipient 
was empowered with the right to print, or to have printed, 
not a single book but a whole class of books. Patents were 
issued for many varied categories from almanacks and playing 
cards through to law books, service books and the bible. 
Most of the titles included in these monopolies were cheap, 
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popular and easily pirated. Such patents could be extremely 
lucrative and the patentees, nearly always powerful 
printers represented on the Court, were able to influence 
Company policy to defend the privileges with every power 
available. 
The two royal patents with which we are concerned 
have been termed by Krummel, the "psalm-book patent~ first 
issued to John Day in 1559, and the "music patent~ awarded 
initially to Thomas Tallis and William Byrd in 1575. 20 
The problems arising from the overlap between the two will 
be discussed in chapter three. Here we will consider how 
the politics of the music patent most directly affected 
Thomas East. 21 The first point to notice is that unlike 
most patents which were held by printers, the music patent 
was controlled by the two most eminent musicians in the 
land. Dated 22nd January 1575, the patent which extended 
for twenty-one years allowed Thomas Tallis and William 
Byrd "to imprint any and so many as they will of set songe 
or songes in partes, either in English, Latine, Frenche, 
Italian, or other tongues that may serue for musicke either 
in Church or chamber, or otherwise to be either plaid or 
soonge." Initially, it must have been something of a 
failure since by June 1577 the patentees were pleading to 
the Queen for a further benefit since the "lycense for the 
printing of musicke ••• hath fallen oute to oure greate 
losse and hinderaunce to the value of two hundred markes 
at the least". Since only one collection had been 
printed by this time, the Cantiones Sacrae (Vautrollier 1575), 
this figure should be seen as a reflection of the publishing 
costs of that work rather than as a loss specifically due 
to the music patent. The prevailing view that the music 
patent was more of a liability than a privilege is 
confirmed in Barker's report of 1582: "The paper is 
somewhat beneficiall, as for the musick bookes, I would 
not provide necessarie furniture to have them". 
With the first of East's publications in 1588, 
however, the music patent took on a new importance. It 
would be rash to speculate further on the particular 
circumstances which were to bring Byrd and East together, 
but it should be noted that Tallis and Vautrollier had 
both recently died, in 1585 and 1587 respectively. The 
music patents are discussed at length by Krummel but it 
may be useful here to give a chronological survey of 
East's involvement. 
1575 
1585 
1587 
1588-95 
1596 
1598 
1600 
1602 
1603 
Tallis/Byrd patent 
Vautrollier prints Cantiones Sacrae 
Tallis dies 
Vautrollier dies 
Byrd/East publications 
Byrd's patent expires 
East enters ten music books in the 
Stationers' Register 
Competition from William Barley and 
Peter Short 
Morley's patent 
East prohibited from printing 
East allowed to print as Morley's 
assigne 
Morley dies 
Accession of James I - suspension of 
all grants and charters of monopoly. 
Humphrey Lownes (successor to Short) 
and John Windet commence music printing 
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1606 William Barley claims rights to 
Morley's patent. 
East, Lownes and Windet print as 
ass ignes of Barley 
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Throughout most of East's career as a music printer 
he was obliged to work as someone else's "assigne", a 
system which presumably cut into his profit-margin, or 
rather was passed on to his customers in the form of 
higher prices for music books. East considered 2s 6d a 
fair price for his edition of Dowland's Second Booke 
printed in 1600. 22 For comparison, contemporary 
prices for everyday goods include a goose at 14d, a rabbit 
at 4d, ale at 5 pints a penny, bread at Id a loaf and eggs 
at about one farthing each. 23 The fee for entering a book 
in the Stationers' Register stood at od from 1580 until 
the end of the century. 
One area which although carefully specified in the 
music privilege has as yet received scant attention from 
modern scholars is that of printed music paper, nowadays 
curiously described as "manuscript paper". In Tallis and 
Byrd's privilege of 1575: 24 
they may rule and cause to be ruled by impression 
any paper to serue for printing or prickin~ of any 
song or songes; and may sell and utter any printed 
bokes or papers of any songe or songes, or any 
bookes or quieres of such ruled paper imprinted. 
From this statement we can deduce only that ruled paper 
was sold either as a bound book or in separate quires. 
Recent research by Fenlon, however, has identified many 
examples of this paper, the most distinctive being those 
signed "T.E." in the lower right-hand corner of each page. 25 
One such book is St. Michael's College Tenbury MS 389, a 
single part book bound in the original vellum which 
carries the initials "W.B." written in ink at the top of 
each page, possibly indicating that it belonged to William 
Byrd. 
_ ... -------------------------
There is firm evidence to show that music paper was 
considered an important, and indeed profitable part of 
the music privilege. In his 1582 report, Christopher 
Barker refers to "the printing of all ruled paper, for 
the printing of any songes to the lute, virginals or 
other instruments : The paper is somewhat beneficiall, 
Even more significant is the letter from Morley to Sir 
Robert Cecil written in July 1598 whilst his patent was 
still in preparation. 27 "But for ruled paper to serve 
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for music, except it may please you to allow the words in 
your warrant also, it will be little worth, and the rather 
because there is many devices by hand to prejudice the 
press, in the printing of ruled paper to serve for music". 
Fenlon's reading of this difficult sentence is that 
Morley "was of the opinion that hand-ruled paper had 
undermined the market to such an extent that its inclusion 
in the wording was of little consequence".28 Ily reading, 
however, suggests a very different conclusion: "But for 
ruled paper to serve for music ••• , it ~he pateni] will 
be little worth, ••• n. I believe the very reason behind 
the letter was to ensure that music paper was not omitted 
from the patent. Fenlon is without doubt incorrect in 
his statement, "As finally granted, the patent did not 
mention paper".29 Music paper is referred to on many 
occasions both in the full text of Morley's patent and in 
"The extract and effect of the Queenes Maiesties Patent" 
as printed in the prefatory material to Allison's The 
Psalmes of David (1599).30 
Krummel is perhaps over dramatic in his suggestion 
that the inclusion of music paper in the patent was 
designed to give Tallis and Byrd a restrictive monopoly 
on all aspects of music performance through a control 
over written musical notation. 31 There was of course no 
regulation to prevent a scribe drawing staff lines on 
ordinary blank paper. A more likely explanation is the 
simple one that these two eminent composers had identified 
a market demand and were intent that it should be satisfied 
under their patent rather than by any jobbing printer. 
One point of interest in Barker's report is his 
particular mention of the virginalls, the most popular 
keyboard instrument of the period. Whilst a single 
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melodic line no longer represented too great a challenge 
for the sixteenth-century printer, keyboard music which 
would require registration across two staves and in 
particular chords in which four or mOre notes must be 
aligned vertically caused insuperable problems. It could 
be argued that this very problem of printing keyboard music 
in staff notation was the reason for the continued use and 
increasing sophistication of numerical and alphabetical 
keyboard tablatures in the sixteenth and early seventeenth 
centuries. The title page of Cabezon's Obras de musica 
(Madrid, 1578) states that the music had been "recopiladas 
y puestas en cifra" ("compiled and notated in ciphers" 
le. numerical notation) prior to pUblication. Only with 
the introduction of engraving, first seen in England with 
Parthenia c 1613, did it become possible for keyboard 
music to be made readily available in print. 
Thomas East's will is dated 1st February 1607 ~160~, 
"being weake in body", and was proved in April 1608. The 
business was acquired by his apprentice and adopted son, 
Thomas Snodham, who also inherited and maintained East's 
position as the leading London music printer. "Thomas 
Snoden, sonne of Thomas Snoden late Citizen and Draper 
of London deceased" was bound as an apprentice to East 
in 1595. He became a freeman of the Stationers' Company 
on 28th June 1602 and was registered as a Master Printer 
"in Easte's place" on 7th November 1608. 32 Rosseter's 
Lessons for Consort and Wilbye's Second Set of Madrigals 
both dating from 1609, carry the imprint "by Tho. Este 
alias Snodham n • Rimbault and others surmised that for 
some unknown reason East changed his name to Snodham at 
this date. This conjecture was clearly a total misunder-
standing of the situation. It seems more likely that the 
unknown Snodham kept the name of East on his title pages 
for pragmatic business reasons. 
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On 17th June 1609, Lucretia East made over the bulk 
of her husband's general works to Snodham, (again the 
phrase "Este alias Snodham"). The music titles were 
assigned to John Browne on 22nd December 1610. On 30th 
September 1611, substantially the same list of music was 
made over to the partnership of Matthew Lownes, John 
Browne and Thomas Snodham. 33 These lists, of nineteen and 
twenty titles respectively, represent only about one 
half of East's music output. It is probably safe to 
assume that those selected represent the most popular 
titles, those most likely to be reprinted and hence of 
commercial value. The two lists are not identical. 
Byrd's Gradualia. Liber Primus appears on the first but not 
the second, and Kirbye's Madrigals and Lassus' Novae 
Cantiones are mentioned on the second but not the first. 
The partnership with Lownes and Browne lasted until 
Snodham's death in 1624 and many musical works were printed 
in conjunction with them, usually bearing the imprint 
"M.L. I.B. and T.S.". Sadly, there was no-one of 
comparable skill to succeed to the East/Snodham printing 
house in 1624. Snodham's printing materials can be 
traced to Thomas Harper and later William Godbid and it 
is interesting to note a continued interest in the value 
of certain music titles evinced by the list made over to 
William Stansby by Mrs Snodham in 1626. Many of the non-
music books on this list were subsequently assigned by 
Stansby's widow to Master Bishop on 4th March 1639. No 
music titles are mentioned. 34 The decline in interest, 
or rather in the value of music books is reflected in the 
information we have on the six storage warehouses owned 
by the Stationers' Company. On lOth March 1629, "one of 
the warehouses made where the Bowling alley was shall be 
let to the partenors in the musicke Patent". On 20th 
February 1636, the warehouse was reassigned to a 
Mr Bourne. 35 
Even after the deaths of her husband and her adopted 
son, Lucretia East was evidently still active in the London 
printing scene. Printers' wives and widows are often 
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mentioned in contemporary sources and we know from the 
records of East's lawsuit in 1600 that Lucretia not only 
took a lively interest in her husband's business but also 
played an active part in it. 36 In 1610, she is named on 
the title page of the third edition of Byrd's Songs of 
Sundrie Natures "Imprinted in London by Lucrezia East, the 
assigne of William Barley". In 1626, the Company decreed 
that "she shall have an apprentice bound unto her, but 
this is to be made no president for any other", and in 
her will of 1629 she bequeathed to the Company in 
"Testimony of my Loue vnto them" silver plate to the 
value of twenty pounds. 37 
2 Part Books 
The earliest music printing is exclusively concerned 
with monophonic music - Roman Catholic service books in 
which the single melodic line was treated by the printer 
essentially as a line of text in which phrases run on 
from one line end to the beginning of the next. The 
development of polyphonic music brought with it the need 
for changes in musical notation and also a new approach 
to music printing. 
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Various solutions were adopted including "table-book" 
arrangements; keyboard partituras or scores; the "cantus 
lateralis" format used by East in his 1592 psalm book; 
and most importantly "part books" in which each voice part 
has its own separate volume. In a set of perhaps five or 
six parts, each part book is in itself a bibliographic 
entity with its own collation and title page, and the 
music for the particular voice is set out as if it were 
a self-contained monophonic line. Italy, France, Germany 
and Holland had produced printed part books extensively 
before 1560, but not until 1588 in the partnership between 
Byrd and East were such books printed in any quantity 
in England. 
The earliest printed English part books are the 
anonymous collection of XX. Songs, dated 10th October 1530. 
An example of double impression printing, it is of 
particular interest because of its unusually early date 
and the fact that we know of neither predecessors nor 
successors. John Day's four part psalm book was issued in 
oblong quarto part books in 1563 and this format was 
maintained by Day and later Wolfe in three other collections: 
Whythorne's Songs (1571), Damon's Psalms (1579) and 
Cosyn's Musike of Six and Five partes (1585). Day's 
Morning and Evening Prayer (1565) is an impressive upright 
folio set. 
The story of secular music printing in England really 
begins with Vautrollier's 1570 publication, Orlandodi 
Lasso's Recueil du mellange. Lasso's chansons were extremely 
popular at this period and the influence of French 
letters and music on English culture was considerable. 
The second London edition of Le Roy's Instruction 
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contains eleven intabulations of Lasso's chansons, including 
six of those printed by Vautrollier in 1570. Musica 
Transalpina (1588) also contained two of the chansons from 
Vautrollier's collection. Thomas Vautrollier was a 
French Huguenot who had settled in England in c.1562. 
Heavily influenced by French music printing, in particular 
by Le Roy, the oblong quarto title page design used both 
in the Recueils and in the Cantiones Sacrae bears a clear 
affinity with that used by Le Roy for his Mellange d'Orlande 
de Lassus (Paris, 1570). Vautrollier's music printing 
was of an extremely high standard and must have been a 
direct influence on Thomas East. We may assume, however, 
that neither of these important pUblications were a 
commercial success. 
With Byrd's Psalmes, Sonets and Songs printed by East 
in 1588 we have the first appearance of an upright rather 
than oblong format. This was to become the model for the 
printed part books of the English madrigal school. East's 
. choice of an upright format may also be seen as a 
reflection of interest in Italian music and culture rather 
than French. Upright format had replaced oblong in Italy 
as early as the 1570's whereas the change is not seen in 
France, Germany or Holland until around 1600. Similarly 
the Haultin type used by East was linear, as was common 
in Italy, whilst in Germany and France the nested type of 
Petreius and Le B~ was still preferred. l 
The first music book entered by East in the Stationers' 
Register was the Bassus part of Byrd's Psalms, Sonets and 
~ongs. 2 
1587 6 Novembris 
Thomas East. Receaued of him for Printinge. Bassus, 
Sonnettes and Songs made into musick of fyve partes. 
By William Burd Provided Alwaies that this entrance 
shalbe void if it be hurtful to any priuilege &c. 
---- ------------------------------------------------------------------------------
The Bassus book seems to have been printed before the 
others and none of the surviving copies bear a date on 
the title page. This may explain the discrepancy between 
1587 (the date of registration), and 1588, the date given 
on the other part books. The most outstanding feature 
on the title page is the wood block showing the crest of 
Sir Christopher Rattan, to whom the collection is 
dedicated. Rattan is an extremely important figure in 
Elizabethan history and from the early 1560's enjoyed 
a particularly intimate relationship with ~he Queen. In 
1587, he had been appointed Lord Chancellor and in 1588 
was invested with the Order of the Garter and succeeded 
the Earl of Leicester as Chancellor of Oxford University. 
A particularly suitable and influential dedicatee for a 
new publishing venture, in the Star Chamber Decree of 
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1586 he was listed along with Lord Burghley, Archbishop 
Whitgift and Sir Francis Walsingham, as one of the Queen's 
advisers on printing and relations with the Stationers' 
Company. Notable as a patron of men of letters such as 
Spenser, over forty books were dedicated to him between 
1572 and 1591. 
Another popular dedicatee of the period was Sir John 
Puckering, Lord Keeper of the Great Seale. Described 
by East in the dedication to The Whole Book of Psalmes 
(1592) as "a maintainer of godliness and a lover of 
music", he has also been shown by Dart to be the reluctant 
dedicatee of Morley's Madrigalls to Foure Voyces of 1594. 3 
Hitherto assumed to be unique among all English madrigal 
books in having no dedication, Dart established not only 
that Puckering had the dedication pages removed from his 
own presentation copy but also was successful in having 
them deleted from the copies available on public sale and 
replaced by a worthless anonymous poem. A definitive 
study of the important interrelationships between composer, 
printer, publisher and patron remains to be written. 
Three of the most important works to leave East's press 
were the Latin Hasses by Vlilliam Byrd for three, four and 
five voices. Not only is there a lack of a dedication, 
there is no title page attached to any of the sixty 
separate part books known to have survived. It now seems 
certain that no title pages were ever printed and that 
they were published inthis form perhaps surreptitiously 
21 
to avoid repercussions against such a "Popish" publication 
from the Protestant authorities. This may have been no 
more than a token gesture since "Wo Byrd" is printed at 
the top right-hand corner of each page of music and East 
was the only active music printer in England at the time. 
No such precaution was taken with the collections of Latin 
motets known as the Gradualia printed by East in 1605 
and 1607, although on at least one occasion a Jesuit was 
arrested for being in possession of a set of three part 
books. 4 November 1605 was of course the· date of the 
Gunpowder Plot and hence hardly an auspicious time for 
such a publication. Whilst Byrd was a lifelorig Catholic 
and well-known recusant, there is no information to suggest 
that East followed the same persuasion. 
Conclusive evidence that East was the unacknowledged 
printer of the Byrd Masses has been assembled by Clulow 
in his typographical examination of certain ornate capitals. 
Furthermore, by careful study of the progressive wear on 
the face of these blocks, in association with known changes 
in East's house-practice, it has been possible to ascertain 
accurate publication dates. 5 Such examination has also 
revealed details on East's custom of issuing subsequent 
editions of a popular work bearing the date of the 
original first edition. The implications of such a practice 
are considerable but as yet have hardly been studied since 
a conclusive survey would require the examination of every 
surviving part book of every pUblication. H. K. Andrews' 
work on Byrd's Psalmes, Sonets and Songs identifies 
four separate editions, (ie involving a complete re-setting 
of type), all of which carry the date 1588. 6 
A further undated curiosity printed by East is Byrd's 
A gratification unto Master John Case for his learned book, 
lately made in the praise of Music. Dated by Clulow 
c.1589, only one single brodside sheet has survived 
bearing a Cantus Secundus part. The book referred to 
may either be The Praise of Music (1586) or the more 
learned Apologia Musices (1588) written in Latin. The 
poem set by Byrd was written by Thomas Watson, a highly 
respected literary figure who, along with Nicholas Yonge, 
was to play an important and influential role in the 
development of the English madrigal. 
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The educated Elizabethan gentleman had a great 
respect for all things Italian and between 1588 and 1600, 
five large anthologies of Italian madrigals were published 
in England. The earliest, largest, most famous and most 
important of these was Nicholas Yonge's Musica Transalpina 
(1588). Inspired more by the Flemish anthologies printed 
by Phalese rather than any Italian model, the English 
translations remain fairly close to the original Italian 
in thought, metre and rhyme. Hatson's Italian Madrigals 
Englished (1590) adopted a very different approach. On 
the title page we read that the madrigals are "Englished 
not to the sense of the original ditty, but after the 
affection of the note". Kerman, however, has noted, 
"But is it not the general principle of the madrigal 
that the "affection of the note" is designed specifically 
to reflect the "sense of the ditty"?"? Some of Watson's 
texts might be described as "liberal translations", but 
for many others we effectively are given independent 
poems. Of his selection of twenty-eight madrigals, twenty-
three are by the greatest of the Italian madrigalists, 
Luca Marenzio; two are settings (one for four voices, one 
for six) commissioned by Watson from Byrd of "This sweet 
and merry month of May". If Watson's motivation in 
translation was somewhat confused he at least must be 
credited with having made a substantial number of Italian 
madrigals readily available in a form accessible to English 
musicians. It should also be noted that five of his 
lyrics were subsequently reset by English composers. 
Thomas Morley, Byrd's pupil and his successor in the 
music patent, was the first and most important of the 
English madrigal composers. He published 
2.3 
anthologies "Selected out of the Best Italian Authors" 
in 1597 and 1598; The Triumphs of Oriana in 1601, in 
homage to Queen Elizabeth and closely based on 11 Trionfo 
di Dori; and of course his own balletts, canzonets and 
madrigals in 159.3, 1594 and 1595. Perhaps the most 
intriguing of all of these were the Canzonets and Balletts 
printed by East in English and Italian text editions in 
1595. It has been suggested from a comparison of the 
titles Di Tomaso Morlei 11 Primo Libro delle Ballette and 
Of Thomas Morley the First Booke of Balletts that the 
Italian version was the original, however, a detailed 
examination of the word-setting reveals that certainly 
most of the pieces were originally conceived in English. 
The reason behind the dual publication is unclear but 
perhaps Morley had an export market in mind. Tangible 
proof of their popularity abroad is the German text 
edition of these balletts published in Nuremberg by 
Valentin Haussmann in 1609. 8 
The span of East's printing career, 1588-1608, 
coincided with the rapid development and brief endurance 
of the distinguished English madrigal school. Byrd, 
Morley, Bateson, Michael East, Kirbye, Weelkes and Wilbye 
all had sets of part books printed by him. As a 
generalisation, from 1609 onwards we can see the long, 
slow decline of this school at the hands of secondary 
composers and the gradual change to the style of the 
early Baroque. 
Brief mention should also be given to two works 
intended for didactic purposes, VIhythorne's Duos (1590) 
and Farmer's Divers and sundry waies upon the plainsong 
(1591). Further works by foreign composers were Lasso's 
Novae Cantiones (1598), (again didactic), and Croce's 
Musica Sacra (1608), East's last collection before his 
death. 
A neglected curiosity are Tessier's Chansons (1597). 
A French lutenist and composer, he is described on the 
title page as "musitien de la chambre du roy", presumably 
Henri IV of France. The collection is dedicated to 
Lady Penelope Rich, sister of Robert Devereux, 2nd Earl 
of ~ssex, and therefore ties in very neatly with some 
surviving letters also dated 1579 written by Tessier to 
Anthony Bacon, secretary of foreign affairs to Essex, 
seeking patronage or support in finding emplyment with a 
suitable English gentleman. As far as we know, Tessier 
stayed in France. 
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Just as it would be inappropriate to consider East's 
work as a music printer in isolation from his output of 
non-music works, similarly to understand the position 
printed music played in Elizabethan society we must at 
least briefly consider some contemporary manuscript sources. 
In particular we must concern ourselves with the transmission 
of text to and from printed and manuscript collections. 
In some cases it is possible to identify manuscripts 
which pre-date the printed version such as Tenbury MSS 
1162-7 which contain simpler, less sophisticated readings 
of much of Michael East's 1610 collection The Third Set 
of Bookes. If we assume that the revisions were made by 
East before he sent his work to the printer, we have 
here evidence of the composer's first and second thoughts 
and hence some clues towards the compositional technique 
of the period. 
Perhaps a symptom of a more leisured society, we 
can trace instances of extensive copying into manuscripts 
directly from printed editions. Clearly such a practice, 
which appears to have been widespread, would have had 
considerable implications for the sale of East's output. 
An extreme example is Bl Add. 37402-6 which on Folios 59-83 
(Cantus) contains the complete first edition of The 
Truimphs of Oriana (1601). We can be certain which edition 
the scribe had access to since he has carefully transmitted 
printing errors which were amended in the second edition. 
Not all scribes, however, were mere unthinking 
copyists. Thomas Myriell frequently shows discrimination 
and excellent musical taste, perhaps also offering a 
reflection on popular trends of the time. An analysis 
of the contents of Brussels, Bibliotheque Royale Albert ler, 
MS 11. 4109, reveals that with the exception of seven out 
of one hundred and seven pieces, the manuscript consists 
entirely of published works, drawn from twelve major 
collections of the period 1575-1607. 9 This is a most 
beautiful manuscript probably intended as some form of 
presentation gift. Carefully planned and meticulously 
copied in Myriell's own hand throughout, not only are the 
characteristic G clefs from East's print copied but the 
scribe has even gone so far as to duplicate elaborate 
initial letters. Square note-heads not normally seen in 
manuscripts of this date may also be a scribal emulation 
10 
of the printed sources. 
25 
---- ------------------ 26 
3 Psalm Books 
In sixteenth century England, the only music notation, 
printed or manuscript, which most of the population ever 
came in contact with, were settings of the metrical 
psalms. Arising through the constant liturgical reforms 
of the period, in many Calvinist churches congregational 
psalms would be the only approved music for the church 
service. In England, the singing of metrical psalms was 
an important feature of Protestant worship from the 
Reformation until the late eighteenth century at which 
time the psalms were gradually replaced by hymns. Around 
1600, psalm singing was also a popular form of domestic 
music-making. 
The psalter played an important part in the development 
of English music printing not only as the forerunner of 
more complex music typography but also because of the 
vast potential market for sales: the financial benefits 
open to the holder of the psalm patent and the consequent 
effect upon the Stationers' Company were considerable. 
Steele has estimated that between a half and one million 
copies must have been printed between 1601 and 1640. 1 
Having decided that the psalms of David, well known 
and readily available texts from the Bible, were suitable 
for simple one word to one note settings, numerous authors 
and poets throughout Europe tried their hands at vernacular 
versions to fit simple song rhythms. Verse translations 
in manuscript were in circulation in Henry VIII's time 
and Miles Coverdale' s Goostly psalmes (c 1538) included 
fifteen psalms with tunes based directly on Lutheran 
I 
Crowley's sources. Subsequent versions with music were Robert 
Psalter of David (1549) and Francis Seager's Certayne 
Psalmes printed by William Seres in 1553. 
The death of Edward VI and the accession of Queen 
Mary in 1553 brought a further change in political and 
religious climate and it was in Geneva in about 1555 that 
a group of English exiles began to work on Thomas 
Sternhold's texts adding melodies which later became known 
as the "church-tunes". 
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When Queen Elizabeth came to the throne in 1559, John Day 
was quick to realise the potential profit available in 
printing psalters and in the same year secured the first 
of his lucrative psalm patents. There appears to have 
been some controversy between Day and Seres who had by 
now renewed his psalm patent first issued under Edward VI, 
but it seems to have been resolved by Seres printing 
text-only psalters and Day printing psalters with music. 
In 1562, Day printed the first complete psalter with 
music, later described simply as the Sternhold-Hopkins 
psalter. 
The whole booke of Psalmes collected into Englysh 
metre by T. Sternhold I. Hopkins & others : 
conferred with the Ebrue, with apt Notes to synge 
the~withal, Faithfully perused and alowed 
according to thordre appointed in the Quenes 
maiesties Iniunctions ••• Very mete to be vsed 
of all sortes of people priuately for their solace 
& comfort : laying apart all vngodly Songes and 
Ballades, whiche tende only to the norishing of 
vyce, and corrupting of youth. 
Over the next forty-two years, John and Richard Day or 
their assignes printed upwards of eighty editions of the 
Sternhold-Hopkins psalter before Richard sold his rights 
to the patent to the Stationers' Company in 1603. In 
1563, Day issued in separate part books the first four-part 
harmonised settings of the complete psalter: 
Tenor. of the whole psalmes in foure partes, 
which may be song to al musicall instrumentes, 
set forth for the encrease of vertue : and 
abolishyng of other vayne and triflyng ballades. 
In 1579, Day printed for John Bull, a goldsmith, 
some four part settings of the psalms by lIilliam Damon, 
The Psalmes of David. It is a set of four oblong quarto 
part books, attractively printed but hardly a remarkable 
publication except that in 1591 Thomas East printed a new 
edition under the title The former Booke of the Musicke 
of 11. llilliam Damon. This new issue was published by 
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William Swayne who seems to have undertaken the expense 
of the work in memory of the composer who had died shortly 
before, in consequence of the former edition not having 
received its due. Damon had apparently been in the habit 
of composing a new psalm harmonisation each time he 
visited a friend's house, for the friend's private 
enjoyment. These settings had then been collected and 
published by Bull without Damon's permission since as we 
are told in the lengthy preface to the 1579 edition, "if 
they be such as either the Church of God or the comon 
wealth may take profite by, they forthwith cease to be 
priuate". The psalter is of further musical interest 
since East's version exists in two forms, The former Booke 
and The second Booke published together in 1591. They 
represent respectively the old-fashioned and more modern 
approach to harmonising melodies in that in the former 
the "church tune" is given to the tenor, in the latter to 
the treble voice. 
The overlap between the psalm patent and the music 
patent becomes very obscure at this point. The 1579 
edition was published under Day's psalm patent "Cum 
Priuilegio", whilst the 1591 edition was issued under 
Byrd's music patent, "T. Este, the assigne of W. Byrd". 
Broadening our view, we can confuse the matter further by 
considering Cosyn's Musike of Six and Fiue partes, psalm 
settings published by John Nolfe one of Richard Day's 
assignes in 1585, and East's printing of Byrd's Psalms .•• 
(1588) and Mundy's Songs and Psalmes (1594). 
It has been suggested that Day's privilege was 
intended to cover church use, whilst Byrd's was for the 
domestic market. This, however, is refuted by information 
given on the title pages. Damon, "to the use of godly 
Christians for recreatying themselves" and Cosyn, "for 
the private use & comfort of the godlie". 
Christopher Barker in his report to Cecil in 1582 
describes Day's privilege as covering "the Psalmes in meeter, 
with notes to singe them in the Churches, as well in 
fowre parts as in playne songe". At the same time he says 
of Byrd and Tallis's privilege, "In this Patent are 
included all Musicke bookes whatsoeuer".2 
Sooner or later a test case had to be made to 
clarify the validity of these overlapping claims. 
Thurston Dart has suggested that East's 1592 psalm book 
was designed to do exactly this. 3 There may perhaps be a 
possibility, however, that it was Damon's book, issued 
originally as a piracy without the composer's consent, 
which was used by East and Byrd as an ideal weapon with 
which to test Richard Day's reaction, prior to the 
publication of their own important and prestigious 
collection in the following year. 
East's 1592 psalm book has the distinction of being 
the first full musical edition of the English metrical 
psalter. An attractively printed octavo volume, in its 
original and revised forms it was, without rival, the 
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only harmonised version of the psalms in use over more 
than half a century. Entitled The Whole Booke of Psalmes, 
one has to suspect that rather than being in blatant 
defiance of Richard Day perhaps some agreement had been 
reached between Byrd and Day to allow its publication. 
That Day was not slow to defend his rights when provoked 
is made clear in the letter from Richard Bancroft, Bishop 
of London to Sir Robert Cecil of 1599 discussing his 
impossible position as mediator between Day and Horley 
following the publication of Richard Alison's Psalmes. 4 
The texts of the canticles, psalms and the prayers 
customarily included in the standard Psalter are all 
given in full with the music necessary for performance, 
all four parts shown together at each page opening, "so 
placed that foure may sing". As in Damon's Former booke, 
the tenor part is given the melody. 
The dedication and preface are written by East himself 
and in the latter we hear how he commissioned ten eminent 
composers to supply the four-part harmonisations. 5 
Although I might have used the skill of some 
one learned musician in the settin~ of these 
psalms in four parts, yet for vari~ty's sake 
I have entreated the help of many, being such 
as I know to be expert in the art and sufficient 
to answer such curious carping musicians whose 
skill hath not been employed to the furthering 
of this work. 
The ten contributors chosen were Alison, Blancks, 
Cavendish, Cobbold, Dowland, Farmer, Farnaby, Hooper, 
Edward Johnson and Kirbye. It should be noted that 
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none of these are particularly recognised as church 
composers. This book is an early example of the colourful 
and peculiarly English practice of calling tunes by 
various names - "Glassenburie tune", "Kentish tune" and 
"Chesshire tune". 
Small, compact and easy to carry, it seems likely 
that East intended his psalter to be used both at home 
and in the church since he took the trouble to make it 
conform in style and content to the standard Day psalm 
book. Although there is no evidence to support the idea 
one imagines that in some churches East's psalter may 
have been used by a choir while the majority of the 
congregation sang the melody from Day's books. At the 
back of the ~ook we are given the "Note of the New Tunes" 
which is a thematic index of musical incipits and a "Table" 
which is an alphabetical index to the psalms. The "New 
Tunes" were the increasingly popular short, simple 
melodies which were introduced into the psalm books from 
1588 onwards to replace some of the duller and most 
severely modal of the original "long tunes". In the index 
to the second edition of 1594 East writes "The Psalmes 
are song to these four tunes in most churches of this 
Realme fI • 
There can be no doubt that this was a very successful 
publication and Illing has identified seven separate 
editions; three by East (1592, 1594, 1604); two by Snodham 
(1611, 1621); one by Thomas Harper, Snodham's successor 
(1633); and one by William Barley (c 1599).6 The 1621 and 
1633 editions were revised by Thomas Ravenscroft who 
introduced thirty-three new tunes and in his preface 
claimed to have taken special care to select tunes "proper 
to the nature of each psalm". Playford, in his edition 
of The Whole Book of Psalmes (1677) criticises Ravenscroft 
for "intruding among our English tunes, many Outlandish 
Welsh and Scotch Tunes, of neither good form nor ayre". 
East's psalm book provided much of the material 
used in psalters and hymn books up to the present day. 
However, his name is largely forgotten since editors 
usually refer to their source as "Ravenscroft's Psalter" 
although "East's Psalter" might be more accurate. 
All the editions from 1604 onwards carry the imprint 
"for the Companie of Stationers", an acknowledgement of 
the transfer of the psalm patent from Richard Day to the 
Company in that year. A brief mention must be given at 
this point to William Barley's edition of c.1599 
described by Illing as the "pocket edition. of Est's 
psalter".? Referred to by Krummel as "a wretched little 
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16 moo, the make-up of the book is octavo although its 
640 pages measure only 9.5 cm by 6 cm. 8 Although the 
printing and production are very poor, a closer examination 
reveals evidence of a studied editorial policy •. Published 
under Morley's new patent (Byrd's had expired in 1588) 
it is very closely based on East's 1592 and 1594 editions 
with some new tunes added, composed by Morley and John 
Bennett. 
It is difficult to assess the importance of this 
volume without a fuller understanding of the relationships 
between the patent holders, Byrd, Morley and Richard Day. 
Krummel's view is that it was a provocative piracy: 
"But Morley and Barley were not concerned with the users 
of the book. They intended it as nothing more or less 
than a challenge to Richard Day.,,9 Philip Brett goes 
further and suggests that the part books and music paper 
listed in the music patent were of no interest to Morley -
he was solely concerned with taking over the lucrative 
10 
trade in psalm books. 
4 Tablature Books 
Lute tablature is a form of music notation in which 
the performer receives ·instructions which prescribe the 
physical actions he must make to produce a sound. In staff 
notation, pitch indications are given which the performer 
must understand, translate, and be able to realise upon his 
instrument. First used for keyboard music in the fifteenth 
century, tablature for the lute was established by the 
sixteenth century as being the most appropriate notation 
for the instrument and indeed is still used to the present 
day. At this period three types of lute tablature were in 
use called, according to their native countries, Italian, 
French and German. The Italian form was also used by the 
Spanish, the French by the English. The common principle 
to all of these is that each string of the lute is depicted 
diagrammatically, each chromatic fret being denoted by the 
use of the numbers 0 1 2 3 4 5 or letters a b c d e f. 
rf Ff FffFFf FFFFF fF FFFFr t:) 
Italian lute tabulature: Intabolatura de lauto. 
Libra prima. Venice: Petrucci, 1507. 
It 
French lute tabulature: Corkine, Second Booke of Ayres. 
London: Snodham, 1612. 
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The earliest known printed documents of French lute 
tabulature came from the press of Pierre Attaignant in Paris. 
Tres breve et familiere introduction pour entendre & apprendre 
Rar soy mesmes a iouer toutes chansons reduictes en la 
tabulature du Lutz avec la maniere daccorder le dict Lutz 
(1529), and Dixbuit basse dances garnies de Recoupes •.• 
reduyt en la tabulature du Lutz (1530). The first lute 
publication to appear in London came in 1568, A Briefe and 
easye instruction to learne the tableture to conducte and 
dispose thy hande unto the Lute, a translation of 
Adrian Le ROy's Instruction pour apprendre la tablature du 
luth (Paris, 1567). A revised edition with a different 
collection of lute lessons was published in 1574 by. 
John Kingston for James Rowbotham, A Briefe and Plaine 
Instruction. The lute was by all accounts a very popular 
household instrument during the last quarter of the sixteenth 
century and many manuscript lute books have survived from 
the period. With this in mind, it may appear somewhat 
surprising that no lute music was published in England 
between 1575 and 1596. These of course are precisely the 
years of William Byrd's music patent. We are fairly certain 
that Byrd himself never wrote for the lute despite his 
mastery in almost every other area of composition. For 
secular song he favoured the ensBmble of voice with a consort 
of viols rather than voice plus lute. Contemporary arrange-
ments of his music for the lute were made by others and 
although some pieces have survived only in this form, they 
probably were not originally conceived by Byrd with this 
idiom in mind. One hesitates to suggest that Byrd suppressed 
the publication of lute music from any private or political 
motive, but certainly it would have been within his power 
to do so. On the expiration of Byrd's patent, however, 
numerous tablature books appeared in quick succession. This 
fact alone might suggest that in the preceding years, Byrd 
and East had been starving the potential market. The first 
publisher to enter this field was the enigmatic William 
Barley who in 1596 produced his didactic New Booke of 
Tabliture. This in fact consists of three separate books 
for lute, orpharion and bandora. The printer has been 
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identified by Lavin as John Danter, otherwise unknown as 
a music printer. l In both the New Booke of Tabliture and 
the Pathway to Musicke (Barley, 1596), the music is from 
crude woodcuts rather than moveable type. 
Dowland's First Book of Songs or Ayres printed in 1597 
by Peter Short not only set in motion the English lute-song 
tradition which gained such a vogue over the next twenty 
years but also established the tall, spacious folio as the 
'form' for all such publications. 2 It is indeed an 
eminently suitable format for this kind of music and it is 
hardly surprising that Shortls example was followed by all 
the other English printers including East. As can be seen 
in Facsimile6)French lute tablature does require height, 
the two elements of rhythm and pitch notation taking up 
32 mm of vertical space in East's tablature type. East was 
in fact the last of the major music printers of the period 
to issue a tablature book. Perhaps Byrd still maintained 
some influence over him or perhaps the reticence had been 
East's from the very beginning. His·first contribution 
came in 1600 with John Dowland's Second Booke of Songs or 
Ayres which both printer and publisher might well have 
expected to bea major commercial success. However, in 
contrast with Dowland's First Booke which was reprinted 
in 1600, 1603, 1606, 1608 and 1613, as far as we can 
ascertain the Second Booke never achieved a similar 
popularity and was not reissued. The printing and sale of 
this work involved East in a complex legal battle over the 
next two years and if disturbing for him, it has at least 
provided modern scholars with a wealth of information on 
music printing practices of the period. A detailed 
discussion based on the original Public Record Office sources 
has been given by Margaret Dowling and only selected details 
will be discussed here. 3 
In 1599, Dowland had left England to become lutenist 
at the court of Christian IV of Denmark and it was there 
that the Second Booke of Songs was written. The dedication 
reads: 4 
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TO THE RIGHT Honorable the Lady Lucie Comptesse of 
BEDFORD. EXcellent Ladie: I send vnto your La: from 
the Court of a forreine Prince, this Volume of my 
second labours: ••• I most humbly beseech your La: 
receiue this worke, into your fauour: and the rather 
because it commeth far to beg it, of you. 
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From Helsingnoure'in Denmarke the first of Iune. 1600 
The composer sent the manuscript to his wife who had remained 
in England who then sold it to the publisher George Eastland 
for a payment of' £20 plus half of the reward which might be 
expected from the dedicatee, Lady LUcie. Regrettably we 
have no information on the value of this reward., Similarly 
almost nothing is known of Eastland other than his connection 
with this one book and that he lived "neere the green Dragon 
. S 
and Sword, In Fleetstreete". Eastland approached Thomas East 
and after some negotiation reached a provisional agreement 
that East should print one thousand copies plus one quire of 
paper for every two reams already used. The books from these 
extra quires were to be used "for proofes & sutch Copie 
books as were accustomably to be allowed to one Mr Morly and 
Mr Heybourne and sutch as did worke in printinge of the same n • 6 
The book is a folio containing 12~ sheets and hence 25 reams 
would have been required to print 1000 copies. With the 
additional 12~ qUires of paper, East could have produced an 
extra 25 copies. Under the music patent, Morley and Heybourne 
received forty shillings before the printing wa~ begun plus 
six shillings for every reac of paper used. Thus, for 25 
reams, seven pounds ten shillings plus forty shillings equalled 
nine pounds ten Shillings. The printer's fee was eight 
shillings for every ream printed, equalling ten pounds. For 
his part East promised not to print more than the 1025 books 
agreed, at least until Eastland had sold all his copies, "soe 
longe as Yor said subiect his said bookes were to be had at 
Yor said subiect his handes".7 This implies that when the 
first edition was sold out, East would be at liberty to print 
further copies for his own profit. As far as the Stationers' 
Company was concerned, the book had been entered under East's 
name in the register, on 15th July 1600, and therefore the 
rights belonged to him rather than Eastland. 8 
The printing was finished and the book ready for sale 
on 2nd August 1600. Almost immediately, Eastland became 
suspicious that more books than agreed had been printed and 
were now circulating on the black market, thereby affecting 
his sales. He therefore took East to court for breach of 
contract and the subsequent proceedings recorded in the 
Court of Chancery, King's Bench and Court of Requests supply 
us with many valuable details of the economics of book 
production. 9 Amidst much personal prejudice and Elizabethan 
invective, Eastland estimated that his expenses incurred 
during publication amounted to about one hundred pounds. East 
countered that this was an absurd figure and supplied his own 
detailed estimate of the publisher's expenses. lO 
£ s d 
To Mrs Dowland for the manuscript 20 0 0 
To Morley and Heybourne 9 la 0 
To East 10 0 0 
To East's servants 2 0 
For paper 7 16 6 
For waste paper 1 0 
To East and his servants 2 6 
£47 12 0 
East adds that the last item was to cover "gathering, 
collaconinge and mendinge foure faIts in the copia booke & 
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not knowne of till the booke was fUlly finished".ll This is 
perhaps an indication of the care which East was prepared to 
exert to ensure that his music books were error free. A brief 
examination of the copy in the Manchester Public Library12 has 
revealed two printing errors: folio B2r., heading should be 
BASSO not CANTO; folio C 2v., B flat of the key signature is 
placed on an incorrect line and has been corrected in a 
contemporary hand. Earlier in the case, East had proudly stated 
that he had been chosen as printer since he "had the name for 
the true imprintinge of musicke".13 
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East went on to suggest that the publisher alone was to blame 
for the small sale of his books: 14 
t 
whereas the books doe stand the sayd Compl but 
about twelue pence a peece he ••• doth sell the 
sayd books for foure shillings six pence a peece 
in quires, ••• Albeit other musicke of as greate 
skill or knowledge is sould for two pence the 
sheete or vnder. 
Although in the end Eastland received no compensation 
it was admitted by two of East's apprentices, John Wyborough 
and John Balls that they had printed without their master's 
knowledge thirty-three extra copies. These apparently 
entered circulation at anything between one shilling five and 
a half pence and four shillings each. Bearing in mind the 
great success of Dowland's First Booke Eastland perhaps 
assumed that the risks involved in publication were small 
compared to his expected profit if all one thousand copies 
were sold - at four shillings each, two hundred pounds. His 
attitude towards money, however, as revealed in the litigation 
differs markedly from the altruistic sentiments expressed in 
his address "To the curteous Reader".15 
Gentlemen, if the consideration of mine owne estate, 
or the true worth of mony, had preuailed with me, 
aboue the desire of pleasuring you, and shewing my 
loue to my friend, this second labours of Maister 
Dowland ••• had for euer laine hid in darknesse, or 
at the least frozen in a colde and forreine country. 
The right to 'copy books' as they were called in the trade 
was a recognised custom in the Elizabethan period and 
represented a welcome source of additional income for the 
apprentices and journeymen. One imagines that in a rush 
to turn his book into ready cash, they were often sold at a 
price lower than that offered by the publisher. Such a 
practice inevitably led to at least a small scale black-
market in newly published books. This was accepted as being 
perfectly legitimate but clearly was subject to abuse. 
Eventually. in 1635. the Stationers' Company took action to 
abolish the custom and replaced it by a fixed weekly payment 
in cash, known as 16 'copy money'. 
One final detail of both musical and bibliographical 
interest is that John Wilbye and Edward Johnson, important 
musicians of the period although not particularly associated 
with East, are named as proof readers. Philip Rosseter and 
John Willoughby were also called as witnesses in the 
proceedings. As stated earlier, Dowland's First Book had 
established a 'form' for tablature publications. East's 
38 
four contributions to the genre are all tall folios, sometimes 
making use of table-book layout, and all using the same elegant, 
engraved title page border. This is described by McKerrow 
and Ferguson who compare it to an almost identical engraving 
used by Plantin in 1566. 17 See Facsimile S. 
132. (269 x 178 mm, enclosing 108 x 97 mm) 
An elaborate compartment with two cherubs holding 
cornucopias at top, termini at sides; David and 
Samson in small panels below. 
At the top of the border. in the oval space between the two 
cherubs. was placed either a printer's ornament or a brief 
musical incipit or canon. The same plate showing 
progressively more damage was used by East and Snodham up 
until 1618. 
- - - - -------------------
The three remaining tablature publications exhibit 
certain features of musical interest but on the whole 
may be considered as collections published by composers 
of less than primary importance either at their own 
expense or paid for by a wealthy patron. They were 
never reprinted and few copies survive. 
Robinson's School of Music (1603) is a valuable tutor 
book for the lute advocating a new style of right-hand 
technique and explaining with some care the ornaments 
used in music of this period. Robinson was also 
responsible for the lute intabulations of Byrd and 
Ferrabosco's Medulla Musicke. The Songs by Pilkington 
and Danyel (1605 and 1606) are typical products of the 
vogue for lute-songs at that time. Pilkington was a 
colleague of Thomas Bateson at Chester Cathedral. A 
competent provincial musician, he also published two 
sets of madrigals in 1614 and 1624. Danyel's publication, 
although definitely issued from East's press, was entered 
in the Stationers' Register to Thomas Adams on 9th April 
1606. "Mrs Anne Grene her leaves bee greene" is the 
first English solo use of the French cordes avall~es 
tuning, in this case A' - D - G - A - e - a - c#' - f~'. 
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5 Archival material 
In the preparation of this preliminary study of 
Thomas East's activities as a music printer, it has been 
necessary to make extensive use of archival material 
drawn from contemporary sources. Too often, such 
documentary evidence is cited out of context and the 
opportunity has been taken here to present more complete 
transcriptions than would be desirable in a narrative 
text. The importance attached to this material is 
reflected in its appearance as an integraL chapter of 
the dissertation rather than in a supplementary appendix. 
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a Calendar of East's activities as a printer 
6.12.1565 
29.9.1566 
22.7.1566 
22.7.1567 
22.7.1567 
22.7.1568 
20.6.1577 
c1577 
20.10.1578 
10.10.1582 
1.6.1583 
7.1586 
Thomas Este made a freeman of 
the Stationers' Company 
First entry of an apprentice to 
East in the Stationers' Regis~ 
ter - David Moptyt 2 
First entry of a book in 
Stationers' Register -
"The congueste of synne Wherin 
ys lamented the synfull estate 
of this presente age".3 
Fined 12d "for printing a 
ba11ett for wrn pekerynge with-
out 1ycense". 
Fined 4s "for printing a booke 
contrary to order" 
Signatory to "The griefes of 
,,4 the printers ... 
Fined 10s "for keeping an 
apprentice unpresented to the 
Company" 
Signatory to letter of comp-
laint against privileges sent 
to Sir William Cecil 
Named as a London printer with 
one press 
Named as a London printer with 
one press 
1 Reference 
Arber i, 318 
Arber i, 324 
Arber i, 338 
Arber i, 367 
Arber ii. 843 
Arber i, III 
Arber ii, 848 
Arber ii, 77 8 
Arber i, 248 
Arber v, lii 
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5.12.1586 
6.11.1587 
18.12.1592 
1.7.1594 
29.10.1596 
23.4.1603 
6.5.1603 
7.6.1603 
42 
Reference 
East to print "Morral Greg, 21 
philosophie and Tullyes offices" 
in English and Latin for the 
use of the Company, and none 
other to print them without his 
consent 5 
First entry of a music book in 
Stationers' Register - Bassus, 
Sonnettes and songs made into 
musick of fyve partes6 
East promises to pay 6d in the 
£1 "to thuse of the po ore which 
he owth for Tu11ies offices and 
for mora11 phi1osophie" 
Admitted to the livery of the 
Company. Fee 208 
Appointed to attend the Lord 
Mayor's dinner 
At East's request, he shall be 
dispensed from the bearing of 
all offices in the Company by 
paying a piece of plate of 30 
ounces or £10 in money, and a 
suit of linen 7 
Balance of East's account for 
the year when he was Renter 
warden, £17 - 15s 
Elected as Assistant of the 
Company 
Arber ii, 477 
Greg, 45 
Arber ii, 872 
Arber ii, 35 
Jackson, 7 
Arber iii, 694 
Jackson, 4 
Date 
16.4.1604 
27.8.1604 
17.2.1605 
25.6.1606 
12.10.1607 
4.1608 
Member of Court of Assistants 
Following an agreement that the 
several Companies of the City 
should lend the King a sum of 
£15,000, the Stationers' 
Company held a Court of Assist-
ants at which every person was 
taxed. East gave only £1, the 
smallest amount demanded from 
the fourteen assistants named 
Hearing of controversy between 
East and John Windet. Windet 
is ordered to pay East 40s in 
8 
recompense 
Ruling by the Master, Wardens 
and Assistants of the Company 
against East in favour of 
William Barley as successor to 
Morley's patent9 
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Reference 
Greg, 63 
Jackson, 341 
Jackson, 17 
Jackson, 19-20 
List of liverymen includes "Tho. Jackson, 29 
... Snodam Alias East" 
Thomas East's will is proven. 
The will (Guildhall MS 9052 
Box 3) is dated 1st February 
1607 [=1608] "being weake in 
body". Bequests are made to his 
adopted son, Thomas Snodham; 
loving wife, Lucretia; and half-
sister, Sybil Judd 
Unpublished 
Date 
7.11.1608 
22.5.1626 
27.6.1629 
"The r m , wardens, & Assistants 
in full Courte haue ordered & 
graunted this day, That Thomas 
Snodham shalbe from henceforth 
a mr printer in stead of mr 
Easte printer deceased whose 
printinge stuffe, presses, 
lres, & printinge stuffe he 
hath bought of mystres Easte 
executrice to her husband" 
"Mrs East in respect that she 
is an auncient woman and that 
her husband bore all offices in 
the Company, she 
apprentice bound 
shall have an 
this is 
for any 
unto 
to be made 
other"lO 
no 
her, but 
president 
Extract form Lucretia East's 
will: 
"I giue and bequeath vnto the 
said Company of Staconers in 
London for a memoriall and 
Testimony of my Loue vnto them 
a fair guilt siluer Salt Seller 
or any other peeces of Siluer 
plate to their best likinge of 
the value of Twenty pounds wth 
these words (viz t .) The guift 
of Lucretia Este Widdowe to be 
engrauen thereon in fair Roman 
Letters." 
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Reference 
Jackson, 36 
Jackson, 186 
Jackson, 233 
b Documents concerning the music patents 
(i) Tallis and Byrd's Privilege. 157511 
Elizabeth by the grace of God, Quene of Englande 
Fraunce and Ireland 
To all printers bokesellers and other officers 
ministers and subjects greeting. Knowe ye, that we for the 
especiall affection and good wil that we haue and beare vnto 
the science of Musicke and for the aduancement thereof, by 
our letters patent dated the xxij of January, in the xvij 
yere of our raigned have graunted ful priueledge and licence 
vnto our wel-beloued seruaunts Thomas Tallis and William 
Birde two of the Gentlemen of our Chappell, and to the 
ouerlyuer of them, and to the assignees of them and ouer the 
suruiuer of them for xxj yeares next enSUing, to imprint any 
and so many as they will of set songe or songes in partes, 
either in English, Latine, Frenche, Italian or other tongues 
that may serue for musicke either in Churche or chamber, or 
otherwise to be either plaid or soonge, And that they may rule 
and cause to be ruled by impression any paper to serue for 
printed bokes or papers of any song or songes, and may sell 
and vtter any printed bokes or papers of any song or songes, 
or any bookes or quieres of such ruled paper imprinted. Also 
we straightly by the same forbid all printers bookesellers 
subjects and strangers, other then is aforesaid to doe any 
the premisses, or to bring or cause to be brought out of 
any forren Realmes into any our dominions any song or songes 
made and printed in any forren countrie, to sell or put to 
sale, vppon paine of our high displeasure, And the offender 
in any of the premisses for euery time to forfet to vs our 
heires and successors fortie shillinges, and to the said 
Thomas Tallis and William Birde 
of the suruiuer of 
or to their assignes and to 
them, all and eurie the said the assignes 
bokes papers song or songes, We haue also by the same willed 
and commanded our printers maisters and wardens of the 
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misterie of Stacioners, to assist the said Thomas Tallis and 
William Birde and their ass ignes for the dewe executing of 
the premisses. 
(ii) Tallis and Byrd's petition to Queen Elizabeth that 
the music patent is not a source of profit. 
June, 157712 
To the quenes most excellent Matie 
. r tie Most humblle beseache yo Ma r yo poore servnts Thomas 
Tallis and William Birde gent of yor highnes chappell. That 
whereas the said Thomas Tallys is now verie aged and hath 
r tie r . 
served yo Ma and yo Royall ancestors these fort le yeres, 
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and hadd as yet never anie manner of preferment (except onely 
one lease wh yor Matie late deare syster quene Marie gave him, 
which lease being now the best pte of his lyvinge is wthin 
r M tie 
one yere of expiracon and the reason thereof by yo a 
graunted on unto another: And also for that the saide William 
Birde beinge called to yor highnes service from the cathedrall 
churche of Lincolne where he was well setled is now through 
his greate charge of wief and children come into debt & greate 
necessitie, by reason that by his dailie attendaunce in yor 
Matie saide service he is letted from reapinge such comodytte 
by teachinge as heretofore he did & still might have done to 
the greite releyff of him self and his poore famylie: And 
further yor Matie of yor princely goodnes entendinge the 
benefitt of us your said poore servents did geve unto us 
about iio years past a lycense for the printinge of musicke. 
So it is most gracyous sovereigne that the same hath fallen 
oute to oure greate losse and hinderaunce to the value of two 
hundred markes at the least. It might therefore please yor 
tie r . Ma of yo moste aboundant goodnes for the bet tar releavlngs 
th 
of our poore estates To graunt unto us w oute Fyne a lease in 
revcon for the terme of xxjte yeres of the ye rely rent of 
xxxIi to the tenente use. So shall we most dutifullie praie 
unto almightie 
Matie longe to 
r god for the prosperous preservacon of yo 
Reigne over us. 
The petition was endorsed: 
At Grenewiche xxvii Junii 1577 
It then pleased her Matie to signify her pleasure that thies 
peticoners in cosideracon of their good service don to her 
highnes shold have (wtout fine) a lease for xxjte yeres of 
lande in possession on Revsion not exceding the yerely rent 
of xxxIi they abyding suche order as shold be taken by the 
L. Thres. or Sr WaIter Mildmay Knight for the behoof of the 
tenants in possission 
(signed) Thomas Selford. 
(iii) . . . 
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Extract from "The griefes of the printers 
sustained by reson of privilidges granted 
persons." c157713 
to privatt 
The privilidges latelie granted by her Majestie vnder her 
highnes greate seale of England to the persons here vnder 
written Conserninge the arte of printing of bookes hath and 
will be the overthrowe of the Printers and Stacioners within 
this Cittie being in nomber .175. Besides their wyves Children 
Apprentizes and families, and thereby the excessive prices of 
bookes preiudiciall to the state of the whole Realme besides 
the false printinge of the same 
John Jugge besides the beinge her Maiesties printer hathe 
gotten the priuiledge for the printing of Bibles and 
Testamentes the which was common to all ye printers 
Richard Tothill the printinge of all kindes of lawe bookes, 
which was common to all Printers,who selleth the same bookes 
at excessiue prices, to the hinderance of a greate nomber of 
pore studentes 
John Daye the Printinge of A.B.C: and Cathechismes with the 
sole selling of them by the collour of A Commission These 
bookes weare the onelie Releif of the porest sort of that 
Companie 
James Robertes and Richard Watkyns the printinge of all 
Alminackes and Pronosticacons the which was the onelie releif 
of the most porest of ye printers 
Thomas Marshe'hathe a greate licence for latten bookes used 
in the gramer scoles of Englande, the which was the generall 
livinge of the whole Companie of Stacioners 
Thomas Vautroller a stranger hathe the sole printinge of 
other latten bookes, as the newe Testament and others 
One Byrde a Singingman hathe a licence for printinge of all 
Musicke bookes and by that meanes he claimeth the printing 
of ruled paper 
William Seres hath privilidge for the printinge of all 
psalters all manner of Prymers englisshe or latten and all 
manner of prayer bookee, with the Reuercon of the same to his 
sonne Who giveth not himself to our trade 
Ffraunces Fflower a gentleman beinge none of our Companye 
hathe privilidg for printinge the Gramer and other thinges 
and hathe farmed it oute to some of the Companie for one 
hundred poundes by the yere which Cli is raised in the 
inhaunsinge of the prices above th accustumed order 
(iv) Extract from a letter from Thomas Norton to George 
Goring. October 158214 
The Priuileges now extant are these ... 
Bird, and Tallys her maiesties seruantes haue musike 
bokes with note, which the complainantes confesse they 
wold not print nor be furnished to print though there were 
no preuilege. They haue also ruled paper for musike. 
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(v) Extract from Christopher Barker's report concerning 
the printing patents granted by Queen Elizabeth from 
1558 to 1582. December 158215 
A note of the offices, and other speciall licences for 
printing, graunted by her maiestie to diuerse persons; with 
a coniecture of the valuation. 
Master Daye 
In the priuiledge, or private licence graunted to Master 
Daye, are among other thinges the Psalmes in meeter, with 
notes to singe them in the Churches aswell in foure partes, 
as in playne songe, which being a parcell of the Church 
service, properly belongeth to me. This booke being 
occupied of all sortes of men women and children, and 
requiring no great stock for the furnyshing thereof, is 
therefore gaynefull. 
Master Birde and Master Tallis of her Maiesties Chapell 
In this patent are included all musicke bookes 
whatsoever, and the printing of all ruled paper, for the 
pricking of any songes to the lute, virginals or other 
instrumentes: The paper is somewhat beneficiall, as for the 
musick bookes, I would not provide necessarie furniture to 
haue them. This patent is exucuted by Henry Binneman also. 
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Thomas Vautrovillere 
Hath the printing of Tullie, Ovid, and diuerse other 
great workes in Latin. He doth yet, neither great good nor 
great harme withall. This patent if it were fully executed, 
it were verie doubtfull, whether the Printer should be a 
gayner, or a looser. 
(ti) Letter from Thomas Morley to Sir Robert Cecil 
concerning the precise wording of the patent16 
July 1598 
My humble suit is that you would favour me once again in 
the allowance of your warrant to Mr Attorney General for 
inserting of the words which he hath taken exceptions at by 
reason of his mistaking of them, for almost there is words 
near to the same purpose already, which are these, "or any 
otherwise to be sung or played." Now, may it please your 
Honour, the words which I humbly desire may be inserted are 
these: "all, every and any music." But for ruled paper to 
serve for music, except it may please you to allow the words 
in your warrant also, it will be little worth, and the rather 
because there is many devices by hand to prejudice the press, 
in the printing of ruled paper to serve for music, as for 
printing of songs upon my credit I can avouch it, for such 
things as I have had imprinted of mine own works I have had 
so small benefit of them, that the books which I dedicated to 
your Honour, the bounteous reward of your Honour to me was 
more worth to me than any book or books whatsoever, for which 
and for your good acceptance of them I most humbly thank you, 
to allow a warrant to Mr. Attorney or Mr. Solicitor, which 
by my experience I know without them words will be of so small 
value as nor worth twenty nobles a year. If it please your 
Honour to favour me in this her Majesty's favourable and 
gracious grant towards me, your servant, Mr. Heyborne, 
Mr. Fernando's brother, shall receive the one half of the 
benefit whatsoever for the term of years granted. 
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(vii) Morley's Privilege. 159817 
Elizabeth by the grace of God &c. To alle manner printers 
and bookesellers and to alle and singuler maiors sheriffs 
Baylyffs Constables Hedboroughes and alle other our officers 
ministers and subiects to whome it shalle apperteyne 
greetinge knowe you that We for the specialle affeccion and 
good will that We haue and beare to the Science of musick and 
for the advancement thereof of our especialle grace certeyne 
knowledge and me ere mocion haue geven and graunted priviledge 
and licence and by these presents for Vs our heires and 
successors Wee geue and graunte fulle priviledge and licence 
vnto our wilbeloved servaunte Thomas Morley one of the 
gentlemen of our Chappelle and to his assignes that he the 
saide Thomas Morley and his assignes and his and their 
deputies factors and servaunts onelie and none others for and 
duringe the space of twentie and one yeres next ensuynge the 
date of this our licence Shall and maye by him or themselves 
imprinte or cause to be imprinted anye and as manye sett 
songe and songes in partes as to him or them shalle from 
tyme to tyme seeme expedient in the Englishe laten frenche 
and Italian Tonges and in euerye or anye one of the same 
tonges or in anye other"tonge tonges or languages that maye 
serve for the musicke ether of Churche or chamber or 
otherwise to be songe or playede And shalle and maye rule 
and cause to be ruled by impression alle euerye or anye 
paper suche as maye serve for the printinge or pricking of 
anye songe or songes either to be songe or played in Churche 
chamber or otherwise And shalle and maye selle or vtter or 
cause to be soulde or vttered anye printed bookes or papers of 
anye songe or songes in anye of the tonge or tongues afore-
saide or otherwise to be songe or played as is aforesaide. 
And alle euerye or anye bookes or quiers of suche ruled paper 
imprinted as is aforesaide Wherefore by these our letteres 
patente for vs our heires and successors Wee do straightlye 
forbidd and prohibite alle and singuler other person and 
persons as well printers and bookesellers as alle and euery 
others whatsoever beinge either our subiects or strangers 
other then the saide Thomas Morley and his assignes and his 
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and their deputies factors and servaunts that they nor anye 
manner of wise shall imprint or cause to be imprinted anye 
sett songe or songes in parte or otherwise to be songe or 
played as aforesaide or rule or cause to be ruled by 
impression anye paper as is aforesaid but onely the said 
Thomas Morley his servaunts deputies factors or assignes 
nor shalle bringe nor cause to be brought into or within 
anye our Realmes or dominions nor in the same shalle selle 
vtter or put to sale or cause to be soulde vttered or putt 
to sale or otherwise dispose anye of the saide sett songe 
or songes in partes made or printed in anye forein Contrye 
or anye of the saide ruled paper vppon payne of our highe 
indignacion and displeasure And of such peynes penalties 
and imprisonmente as by the lawes or statutes of this our 
Realme of Englande can or maye be imposed on them or anye 
of them for their wilful le contempte in breakinge of our 
commaundement and prerogative Royalle and allso vppon 
peyne that euerye offendor doing contrarie to the effecte 
and the meaninge of these presente shall for euerye suche 
offence forfett and lose to the vse of vs our heires and 
successors the some of tenne poundes of lawfulle Englishe 
money and shalle also moreover forfett and loose to the saide 
Thomas Morley and his assignes alle and euery suche bookes 
quires and papers of songe and songes in partes as is 
aforesaid & suche imprinted paper so ruled as shalbe 
imprinted ruled soulde uttered or transported contrarie to 
the true intent and meaninge of these presents And to the 
end that this our graunte and priviledge maye from tyme to 
tyme take good effecte and be fullye performed according to 
our good intent and meanynge therein conteyned Wee do by 
these presents geve fulle and free licence libertie power 
and authorite vnto the saide Thomas Morley and his assignes 
That they and euerye of them taking with him or them the 
officer lawfully authorised for the keeping of the peace shalle 
and maye at alle convenient tyme and tymes and in suche due 
manner as by the lawes of this our Realme is required 
Serche for seeke and fynde out alle and euerye suche sett 
songes papers bookes and other premisses as shalbe imprinted 
transported or vttered contrarie to the tenor and true 
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meaninge of this our graunte And the same so founde out 
to seise and take accordinge to the order of our lawes to 
the vse before in these presents mencioned vfilling 
therefore and commaundinge as welle the master and wardens 
of the misterie of Stacyoners in our Cittie of London as 
allso alle mayors Sheriffs Baylyffs Constables Hedboroughes 
and alle other our officers ministers and subiects whatsoever 
to whome it shalle apperteyne as tender our favore and 
pleasure and wille avoyde our displeasure and indignacion for 
the contrarie That they and euerye of them at alle tymes 
when need shalle requier duringe the saide terme do aide and 
assiste the saide Thomas Morley and his assignes and his and 
their factores deputies and servaunts and euerye of them in 
the due exercisinge and execucion of this meaninge of the 
same Althoughe expresse mencion &c. In witnes whereof &c. 
Witness our selfe at Purforde the eighte and twentithe daye 
of September. 
(viii) 
per breve de priuato sigillo. 
Letter from Richard Bancroft, Bishop of London, to 
Sir Robert Cecil concerning the 
between Morley and Richard Day. 
controversy 
October 159918 
According to her Majesty's pleasure, I have dealt with 
Mr. Morley and Mr. Day concerning the question betwixt them 
about printing, but I can in no wise agree them, both of 
them standing peremptorily upon the validity of their several 
letters patents from her Highness, which Mr. Morley saith 
the common law must decide, and Mr. Day will have the matter 
determined by the Lords in the Star Chamber. The several 
words of their grants whereupon they rely are here enclosed. 
--------------------------------------------------------------------------
(ix) Indenture from Morley authorislling East to become 
his assign. May 160019 
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[Authority] to printe or cause to be imprinted, & sell 
to his best advantage any and as many sett songes as he hath 
or can peure ether to singe or play for and duringe the 
terme of three whole yeres. 
(x) Ruling by the Stationers' Company against East in 
favour of William Barley as successor to the Morley 
patent. June 160620 
-\ihereas the said pties, Thomas Easte and IHlm Barley 
haue submitted them selues to pforme thorder & determinacon 
of the Mr. Wardens, & Assistente, of this Company concerninge 
diu'se sette of songe whereunto the said Thomas Easte hathe 
right beinge lawfully Entred for his copies, accordinge to 
the Charter & ordonnance of the Company: The said Will; 
makinge a pretence of clayme thereunton by vertue of a lres 
patente graunted of Musick booke by the late Quene Elizabeth 
to Tho. Morley whose Interest therein the said Willm 
claymeth to haue. Nowe vppon the delibate hearinge & 
consideracon of the said cause yt is by the said Mayster, 
Wardens, and Assistente, by thassent of the said pties, ordered 
as folowth . 2 Videlicit, That the said Tho. East & his wyfe 
and the longer lyuer of them duringe their lyves and the lyfe 
of the Longer lyuer of them shall accordinge to the Charter 
& ordonnance of the said Company, Aswell Enioye all the sette 
of songe & musicke booke whiche were Entred & Registred for the 
said Thomas Easte Copies in the said Companye before this 
present Day of the Date hereof, As also ymprint eu'y of the 
same in the name or names of the said Willm his ex'. ad'. or 
r 
ass': and make sale of eu y of the same at all tymes hereafter 
at the will & pleasure of the sayd Thomas & his wyfe and the 
survivor of them and to their owne benefit & behoof. And 
that the said willm his ex'. Ad'. or ass' or any other clayminge, 
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from or vnder the Tytle of the said Morley shall not Deale 
or intermeddle with the printinge of any of them in pte or 
in all wthout the consent of the said Thorns East & his 
wife or one of them. In regard whereof and for the 
settlinge of a finall ende & agrement of all questions and 
controu'sies allready moued or begune concerninge any thinge 
heretofore attempted or Done by force of the said lres patente 
or pretended to be done against any matter or thinge therein 
conteined,: yt is ordered that the said Tho. East & his wyfe 
duringe their said lyves and the lyfe of the longer lyuer 
of them, from tyme to tyme hereafter so often as they or 
either of them shalbe resolued to prynte any of the said 
copies Registred as aforesaid, shall thereof gyue notice to 
the said Willm, and pay vnto hym before the begynnynge of any 
ympressio~ of any suche sett of songe Twenty shillinge And 
shall also allwaies delyuer vnto hym wthin Seven dayes after 
the fynishinge of euery suche ympression Sixe sette of the 
same songe booke so prynted And lastly the said Thorns & 
\fillm hereby doo Assent & agree, And wth their others that 
may clayme from or vnder them or either of them, for & in all 
questions that may arise concerninge any matter to be moued 
or pretended vppon or touchinge any of the premisses or any 
other thinge heretofore done concerninge any matter 
supposed to pteyne to the graunt conteined in the said letters 
patent shall alwayes pforme suche order & Determinacon as in 
that behalf shalbe made by the Mr. Wardens, & Assistente, of 
the said Company for the tyme beinge or the moore pte of them 
wthout further strife quarrell or Controu'sie in any Wise 
By mee Thomas Este: 
William Barley 
c Freemen and Apprentices of East 
(i) Apprentices of Thomas East registered with the 
Stationers' Company 
Date 
29.9.1566 
1.3.1577 
8.10.1577 
4.12.1581 
9.12.1583 
12.10.1584 
27.6.1586 
4.2.1594 
30.9.1594 
2.8.1595 
6.3.1598 
3.8.1601 
2.5.1603 
1.10.1604 
Name 
David Moptyt 22 
Thomas Scarlett 23 
Henrie Chette1124 
Nicholas Hall 
Robert Gleadale 
Gregory Gibson 
Thomas Smythe 
John Balles 25 
George R<l.cket 
26 Thomas Snoden 
John Wyborowe 27 
William Clowes 28 
Thomas Wrosse 29 
Myles Fflesher30 
Period of 
t ' h' 21 appren lces lp 
in years 
8 
8 
8 
10 
8 
7 
8 
8 
8 
9 
7 
7 
7 
7 
Arber 
i, 324 
ii, 75 
ii, 81 
ii, 109 
ii, 120 
ii, 129 
ii, 141 
ii. 189 
ii. 196 
ii. 205 
ii. 224 
ii. 256 
ii, 271 
ii. 284 
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lii) Freemen of the Stationers' Coml2an:l brought b:l 
Thomas East 
Date Name Arber 
7.10.1578 Thomas Crede ii, 679 
25.9.1581 Arthure Thom1yn ii, 685 
12.8.1584 Henry Brooke ii, 692 
6.10.1584 Henry Chette1l31 ii, 693 
12.10.1586 Thomas Scarlett32 ii, 699 
28.6.1602 Thomas Susden33 ii, 732 
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d Music books entered to East in the Stationers' Register 
Date Arber 
6.11.1587 
22.9.1596 
24.11.1596 
6.12.1596 
Bassus, Sonnettes and songes made 
into musick of fyve partes: By 
WILLIAM BURD ,"c. PROVIDED ALVIAIES 
that this entrance shalbe void if 
it be hurtful to any priuilege~c. 
A brief introduction to the skill 
of songe concerning the practize 
sett forth by WILLIAM BATH gent 
The first sett of Englishe 
Madrygalles to 4. 5. and 6 voyces 
made and published by GEORGE 
KYRBYE 
.j. Psalmes Sonnettes and songes 
of Pietie made into musicke of 
ffyve partes by master BURD and 
entred before to master East in 
november 1587. beinge his first 
sett 
2. Songes of sundry natures somme 
of gravitie and others of myrth fit 
for all companies and voices lately 
made into musicke of 3. 4. 5. and 
6 partes by master WILLIAM BURD 
.3 Liber primus sacrarum cantionum. 
Quinque vocum Aucthore GULIELMO 
BYRD 
ii, 477 
iii, 71 
iii, 74 
iii, 76 
Date 
59 
Arber 
4 Liber secundus sacrarum 
Cantionum quarum alie ad quinque, 
alie vero ad Sex voces aedit~ 
sunt Aucthore GULIELMO BYRD 
5 The first sett of Italian 
madrigalls Englished not to the 
sence of the originall Dittie 
but after the affection of the 
note by THOMAS WATSON gent 
.6. Musica Transalpina. Madrigalles 
translated of 4. 5. and 6. partes 
chosen out of Diuerse excellent 
Aucthours with the first and second 
parte of 'La Virginella,' made by 
master BIRD vppon ij Stanzas of 
ARIOSTO. and brought to speak 
English with the rest published. by 
N. YONGE in favour of such as take 
pleasure in musick of voices 
.7. Songes and psalmes composed 
into 3. 4. 3. 5. partes for the vse 
and Delight of all suche as loue or 
learne musicke by JOHN MUNDY gent of 
her maiesties chapell of Windesor 
8. Of THOMAS MORLEY, the first booke 
of Canzonettes to 2 voices withe the 
same sett also in Italian 
9. Canzonettes or little short songes 
to 3 voices, newly published by THOMAS 
MORLEY one of the gentes of her maiesties 
chapel 
Date 
6.12.1596 
22.10.1597 
31.10.1597 
10. Madrigalles to iiij voices 
newly published by THOMAS MORLEY 
gent 
THOMAS MORLEY the firste Booke 
of ballattes to ffyve voyces, 
with the same sett also in 
Italian 
Songes of sundrye natures, 
whereof somme are Divine some are 
madrigalles, and the rest psalmes 
and hymnes in Latin composed for 
5 and 6 voyces and One for 8 
voyces by NATHANAELL PATRICK 
sometyme master of the Children 
of the Cathedrall Churche of 
Worcester and Organist of the 
same 
A briefe Introduction to the true 
arte of musicke, sett forth by 
WILLIAM BATHE Student at Oxford. 
yt was a former copie printed by 
Abe11 Jeffes anno 1584 And is by 
him sett ouer to master East as 
appeareth by his letter written to 
the wardens to haue it nowe entred 
for Master Eastes copye 
The oration of Master JOHN BULL 
Doctour of Musicke and one of the 
gentlemen of her maiesties Roiall 
Chappell, as he pronounced the 
same the. 6. of October 1597. in 
the n e"V! e Colledge of Sir THOMAS 
GRESSHAM knight Deceased 
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iii, 77 
iii, 93 
iii, 95 
Date 
7.8.1598 
15.7.1600 
15.10.1603 
1 The first sett of English 
madrigalles to. 3. 4. 5. and 
6. voices compiled by JOHN 
WILBY 
2 Madrigalles to ffyve voices 
selected out of the best 
approued Italian Authours by 
THOMAS MORLEY gent of her 
maiesties Roiall Chappell 
3 Nove aliquot non antehac ita 
vsitate ad duas voces Cantiones 
suauissime omnibus musicis summe 
vtiles &c Authore ORLANDO DI 
LASSO 
4. Ballettes and Madrigalles to 
ffyve voices with one to 6 voices 
newly published By THOMAS lVEELKES 
The second booke of songes or 
Ayres of Twoo. ffoure, and ffyve, 
partes, with tabletures for the 
Lute or orpherian, with the viol 
de gambo Composed by JOHN DOWLAND 
bachelour of musick and lutenist 
unto the most famous: CHRISTIAN. 
the IIIIth by the grace of GOD 
kinge of Denmark. Norway &c 
1 Madrigalles To 3. 4. 5. 6. 
voices. made and newly published 
by THOMAS WEELKES 
2. Madrigalles of. 5. and 6. partes 
apte for the Violle and voices made 
and newly published by THOMAS 
I~EELKES 
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iii, 167 
iii, 246 
Date 
3 Madrigalles The Triumphs of 
ORIANA to 5. and 6. voices: 
composed by divers severalle 
authors. Newly published by 
THOMAS MORLEY Batchelor of 
Musicke 
4 The first Sett of English 
Madrigalles to 3. 4. 5 and 6 
voices newly composed by THOMAS 
BATES ON Practioner in the art 
of Musicke and organist of the 
Cathedrall Church of CHRISTE in 
the Citty of Chester 
5 Medulla Musicke Sucked out of 
the sappe of Two [Of] the most 
famous Musitians that euer were in 
this land Namely Master WYLLIAM 
BYRD gentleman of his Majestys 
most Royall Chappell and Master 
ALPHONSO FERABOSCO gentleman of 
hir Majestys pryvie chamber either 
of whom having made. 40tie severall 
wares, (without Contention) shewing 
most rare and intricate skill in 2 
partes in one vpon the playne songe 
'Miserere' The which at the request 
of a friend is most plainly sett in 
severall distinct partes to be songe 
(with moore ease and vnderstanding 
of the lesse skilfull) by master 
THOMAS ROBINSON (and alsoe to the 
further delight of all suche as love 
Musique) transposed to the lute by 
the said Master THOMAS ROBINSON 
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19.3.1604 
23.8.1604 
10.1.1605 
19.2.1607 
25.9.1607 
16.10.1607 
The firste sette of English 
Madriga11es to 3. 4. and 5 voices 
newly Composed by MYCHAELL EAST 
The firste booke of songes or 
Ayres of ffoure partes with 
Tableture for the lute or 
Orpherian with the vio11 de Gamba 
Composed by FF : P .' 
A sett of songes called Gradualia 
ac Canciones sacraepc Aucthore 
GULIELMO BIRDO Organisto Regie 
Ang10 
Gradua1ia, Ac Cantiones sacrae 
Quaternis, Quinis et Sex vocibus 
Concinnatae. Liber Secundus. 
Aucthore GULIELMO BURD 
Canzonettes to Three voyces newly 
Composed by HENRY YOWLL practioner 
in th art of musycke 
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iii, 268 
iii, 279 
i11, 340 
11i, 360 
Musica sacra to Sixe voyces composed iii, 361 
in th Italian tongue by GIOVANNI 
CROCE newly Eng1ished 
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e Books assigned to other printers following East's 
death 
Date 
17.6.1609 
22.12.1610 
Many of the non-musical public-
ations assigned to Thomas Snodham 
by Mrs. East 
"John Browne: Entred for his 
Copyes by assignemente of Mistres 
East and with the consent of the 
wardens these 19 Copyes fo11owinge" 
BYRDes latyne second sette 
BYRDes Lu11abyes 
MORLEYS 3 partes 
Triumphes of ORIANIA 
MORLEYS fa11ayes 
MORLEYS 4 partes 
MORLEYS 2 partes 
VIELKES fallayes 
WELBYes first sett 
BATSONUS sett 
YONGes first sett 
YONGes second sett 
MORLEYS selected of 5 partes 
WELKES 3de sett 
WELKES 3, 4. 5, and 6 partes 
BATHOes introduction 
BIRDes 3. 4, 5, and 6 partes 
BIRDes first graduation 
DOWLANDes second booke 
PROVIDED that yf any question or 
c1ayme be made for any of these 
Gopyes, That then the sayd John 
Browne shall therein stand to the 
order of the mayster. wardens. and 
Assistantes or the more parte of 
them 
Arber 
iii, 413 
. .. 450 i 11.1., 
Date 
3.9.1611 Matthew Lownes 
John Browne 
Thomas Snodham 
Entred for their Copyes. by 
order of a Courte of Assistantes. 
ti these xx musique bookes followinge 
whiche were mistres Eastes Copyes 
BIRDes Lullabye of 5 partes 
BIRDes second sett to 3. 4. 5. and 
6 partes 
BIRDes 5 partes latyne liber primus 
BATSONS sett to 3. 4. 5. and 6 
partes 
BATHes Introduction to musique 
DOWLANDes second booke of Ayres 
MORLEYes 2 partes Englishe and 
Italian 
MORLEYes 3 partes 
MORLEYes 4 partes 
MORLEYes fa laes 
MORLEYes selected of 5 partes 
MORLEYes ORIANAes to 5 and 6 partes 
ORLANDOes 2 partes 
KYRBYes sett to 4. 5. and 6 partes 
WYLBYES first sett to 3. 4. 5. and 
6 partes 
WYLKES sett to 3. 4. 5. and 6 
partes 
WYLKES fa laes 
WYLKES 5 and 6 partes 
YONGes first sett to 4. 5. and 6 
partes 
YONGes second sett to 5 and 6 partes 
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Following Thomas Snodham's death 
in 1625. a very extensive list of 
books were assigned by his widow 
to William Stansby. Many of East's 
music publications were included 
BIRDs booke of Psalmes Songes and 
Sonetts 
BIRDs lullaby of .5. partes 
BIRDs second sett to. 3. 4. 5. and 
6. partes 
BIRDS .5. parts Latin liber primus 
BATSONs sett to. 3. 4. 5. and 6 
partes 
BATHes Introduction to musique 
DOWLANDs second booke of Ayres 
MORLEYes. 2. parts English and 
Italian 
110RLEYes. 3. parts 
MORLEYes. 5. parts 
110RLEYes ffalaes 
110RLEYes selected of . 5 • parts 
110RLEYes ORIANAes to • 5 • and .6 
parts 
ORLANDOes .2. parts 
KYRBYes sett to. 4. 5. and 6. parts 
WYLBYes firste sett to .3. 4. 5. and 
.6. parts 
WYLKEYes sett to .3. 4. 5. and 6. 
parts 
WYLKEYes ffalass 
WYLKs .5. and .6. parts 
YOUNGs first sett to .4. 5. and .6. 
parts 
YOUNGs second sett to. 5. and .6. 
parts 
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6 Bibliographical catalogue 
This catalogue attempts to list every music book 
known to have been printed by Thomas East. Rosseter's 
Lessons for Consort and Uilbye's Second Set of Madrigals 
"printed by Tho. Este alias Snodham" have both been 
excluded since they date from 1609, after East's death. 
The chronological listing gives the date of first 
publication for each title. Subsequent editions with new 
dates are noted in the right-hand column. Those 
titles shown by typographic analysis to have been reprinted 
in new editions yet bearing the original date are 
recognised with the symbol t. 
The alphabetical listing of each title, classified by 
composer or editor, includes title page transcriptions, 
collation details and RISM and STC references. RISK sigla 
for single composer collections are of the form B 1277 and 
refer to RISM A/I, Einzeldrucke vor 1800. 9 vols. 
(Kassel, 1971-81). Anthologies of ;lOrks by more than 
one composer have sigla in the form 158829 and ~re taken 
from RISM B/I/l, Recueils imprim6s, IVI e - IVlI e siecles. 
(Munich, 1960). Bathe's Briefe Introduction is listed in 
RISM B/VI, Ecrits imprim8"s concernant la musigue. (iHunich, 
1971). Two "ghosts" which mayor may not have ever been 
printed are listed in the Stationers' Register. 
Patrick, Kathanaell. Songs of sundrye natures (1597) 
Robinson, Thomas. Medulla Musicke (1603) 
The statistics of East's output of music versus 
non-music publications is based on the invaluable work 
of Alan Sopher. l Similarly the survey of the activities 
of the major music printers of the period is deeply 
indebted to the research of Steele and Cambridge. 2 
a Chronological Listing 
Date 
1588 
1589 
1590 
1591 
1592 
1593 
Title 
Byrd, Psalmes, Sonets & Songs 
Yonge, Musica Transalpina I 
Byrd, Cantiones Sacrae I 
Byrd, Gratification to John Case 
Byrd, Songs of sundrie natures 
Watson, Italian Madrigalls 
Englished 
l',lhythorne, Duos 
Byrd, Cantiones Sacrae II 
Damon, Former Booke of Musicke 
Damon, Second Booke of Musicke 
Farmer, Divers & Sundry Waies 
Whole Booke of Psalmes 
Byrd, Mass for Four Voices 
Morley, Canzonets to Three Voices 
Byrd, Mass for Three Voices 
Subsequent 
editions 
I 
1610 
1594, 1604 
1593, 1602, 
1606, 1631 
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Date 
1594 
1595 
1597 
1598 
1600 
1601 
1603 
1604 
Title 
Morley, Madrigalls to Foure 
Voyces 
Mundy, Songs and Psalmes 
Byrd, Mass for Five Voices 
Morley, Balletts to Five Voices 
(English and Italian) 
Morley, Canzonets to Two Voices 
(English and Italian) 
Kirbye, Madrigalls 
Tessier, Chansons 
Weelkes, Madrigalls to 3. 4. 5. 6 
Yonge, Musica Transalpina 
Lassus, Cantiones 
Morley, Celected Madrigalls 
Weelkes, Balletts and Madrigalls 
Wilbye, Madrigalls 
Dowland, Second Booke of Songs 
Morley, Triumphs of Oriana 
Robinson, School of Music 
Bateson, Madrigalls 
M. East, Madrigalls 
Subsequent 
editions 
1600 
1600, f 
1619 
1608 
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70 
Date Title Subseguent 
editions 
1605 Byrd, Gradualia I 1610 
Pilkington, Songs 
1606 Danyel, Songs 
1607 Byrd, Gradualia II 1610 
1608 .Croce, Husica Sacra 1611 
b Alphabetical Listing 
BATESON : Madrigals 1604 
Cantus. The first set of English Madrigales : to 3. 4. 
5. and 6. voices. Newly composed by Thomas Bateson 
practitioner in the Art of Musicke, and Organist of the 
Cathedral Church of Christ in the Citie of Chester. 
1604. In London Printed By Thomas Este. 
6 partbooks 
Cantus, Altus, Bassus: A2 B_D 4 E2 
Tenor: !2 B_C 4 D4 (-D 3 ) 
Quintus: !2 B_C 4 
Sextus: A2 B4 
RISM B 1277 
STC 1586 
BATHE : A Briefe Introduction to the Skill of Song 
A Briefe Introduction to the skill of Song: Concerning 
71 
the practise, set forth by William Bathe Gentleman. In 
which work is set downe X. sundry wayes of 2. parts in one 
vpon the plaine song. Also a Table newly added of the 
comparisons of Cleues, how one followeth another for the 
naming of Notes: with other necessarie examples, to 
further the learner. London Printed by Thomas Este. 
8 A-C , plus a folded sheet 
- - - ----------------------------
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BYRD Cantiones Sacrae. Liber Primus 1589 
Superius Liber primus Sacrarum Cantionum Quinque vocum. 
Autore Guilielmo Byrd Organista Regio, Anglo. Excudebat 
Thomas Est ex assignatione Guilielmi Byrd. Cum 
priuilegio. Londini. 25. Octob. 1589. 
5 partbooks 4 0 
Superius, Medius, Contratenor, Tenor, Bassus: A_D 4 
RISM B 5211 
STC 4247 
BYRD Cantiones Sacrae. Liber Secundus 1591 
Superius Liber Secundus Sacrarum Cantionum, Quarum aliae 
ad Quinque, aliae vero ad Sex voces aeditae sunt. Autore 
Giulie1mo Byrd, Organista Regio, Anglo. Excudebat Thomas 
Este ex assignatione Gui1ielmi Byrd. Cum priui1egio. 
Londini, quarto Nouemb. 1591. 
6 partbooks 4 0 
Superius, Medius, Contratenor, Tenor, Bassus: A2 B_E 4 
Sextus: A2 B4 C2 
RISH B 5216 
STC 4248 
BYRD Gradua1ia. Liber Primus 1605 
Gradualia, ac cantiones sacrae quinis quaternis trinisque 
vocibus concinnatea. Liber primus. 
5 partbooks 4 0 
RISH B 5217 
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BYRD : Gradualia. Liber Secundus 1607 
Gradualia : Seu Cantionum Sacrarum Quarum aliae ad 
Quatuor, aliae vero ad Quinque et Sex voces aeditae sunt. 
Liber Secundus. Authore Gulielmo Byrde, Organista Regio, 
Anglo. Musica Diuinos profert modulamine Cantus : 
Iubilum in Ore, fauum in Corde, et in Aure melos. Cantus 
primus Excudebat Thomas Este Londini, ex assignatione 
Gulielmi Barley. 1607. 
5 partbooks 4° 
Cantus primus, Cantus secundus, Contratenor, Bassus: A2 B_H 4 
Sextus: A_B 4 
RISM B 5219 
STC 4243 
BYRD A Gratification unto Master John Case 
Cantus Secundus. A gratification unto Master Iohn Case, 
for his learned booke, lately made in the praise of 
Musicke. 
Broadside 
RISM B 5222 
STC 42/+6 
Oblong 
BYRD Mass for Three Voices 
No titlepage or imprint. 
Cantus, Tenor, Bassus: A4 
RISM B 5206 
STC 4249 
BYRD Mass for Four Voices 
No titlepage or imprint. 
Cantus, Altus, Tenor, Bassus: A4 
RISM B 5207 
STC 4250 
BYRD Mass for Five Voices 
No titlepage or imprint. 
[1594-5? ] 
Superius, Contratenor, Tenor, Tenor Secundus, Bassus: A4 
RIS!>1 B 5208 
STC 4251 
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BYRD Psalmes, Sonets and Songs 1588 
Superius. Psalmes, Sonets, & songs of sadnes and pieoie 
made into Musicke of fiue parts: whereof, some of them 
going abroade among diuers, in vntrue coppies, are heere 
truely corrected, and th'other being Songs very rare and 
newly composed, are heere published, for the recreation of 
all such as delight in Musicke : By William Byrd, one 
of the Gent. of the Queenes Maiesties honorable Chappell. 
Printed by Thomas East, the assigne of W. Byrd, and are to 
be sold at the dwelling house of the said.~. East, by 
Paules wharfe. 1588. Cum priuilegio Regia Maiestatis. 
5 part books 4 0 
242 Superius, Medius, Tenor, Contratenor, Bassus: A B-F G 
RISM B 5209 
STC 4253 
BYRD Songs of Sundrie Natures 1589 
Superius. Songs of sundrie natures, some of grauitie, and 
others of myrth, fit for all companies and voyces. Lately 
made and composed into Musicke of 3. 4. 5. and 6. parts: 
and published for the delight of all such as take 
pleasure in the exercise of that Art. By William Byrd, 
one of the Gentlemen of the Queenes Maiesties honorable 
Chappell. Imprinted at London by Thomas East, the 
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assigne of William Byrd, and are to be sold at the house of 
the sayd T. East, being in Aldersgate streete, at the 
signe of the blacke Horse. 1589. Cum priuilegio Regiae 
Maiestatis. 
6 partbooks 4 0 
Superius, Tenor, Bassus: A2 B_H 4 
Contratenor: A2 B_F 4 
Medius: A2 B_D 4 
Sextus: A2 B4 C2 
RISM B 5212, 5213 
STC 4256 
- -- --------------------------------------------
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CROCE Musica Sacra 1608 
Cantus Musica Sacra : To Sixe Voyces. Composed in the 
Italian tongue by Giovanni Croce. Newly Englished. In 
London Printed by Thomas Este, the assigne of William 
Barley. 1608. 
6 partbooks 40 
Cantus, Altus, Tenor, Bassus, Quintus, Sextus: A_C 4 
RISM C 4486 
STC 6040 
DAMAN Former Booke of Musicke 1591 
Cantus. The former Booke of the Musicke of M. William 
Damon. late one of her maiesties Musitions: conteining all 
the tunes of Dauids Psalmes, as they are ordinarily soung 
in the Church: most excellently by him composed into 4. 
parts. In which Sett the Tenor singeth the Church tune. 
Published for the recreation of such as 
By W. Swayne Gent. Printed by T. Este, 
W. Byrd. 1591. 
4 partbooks 4 0 
Cantus, Altus, Tenor. Bassus: A2 B_G 4 
RISM D 830 
STC 6220 
DAMAN Second Booke of Musicke 
delight in Musicke: 
. , 
the asslgne of 
1591 
Cantus. The second Booke of the Musicke of M. William 
Damon, late one of her maiesties Musitions: conteining all 
the tunes of Dauids Psalmes, as they are ordinarily soung 
in the Church: most excellently by him composed into 4. 
parts. In which Sett the highest part singeth the Church 
tune. Published for the recreation of such as delight in 
Musicke: By W. Swayne Gent. Printed by T. Este, the 
assigne of W. Byrd. 1591. 
4 partbooks 4 0 
Cantus, Altus, Tenor~ Bassus: A2 B_G 4 
RISM D 831 
STC 6221 
DANIEL : Songs for the Lute Viol and Voice 1606 
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Songs For The Lute Viol and Voice: Composed by I. Danye1, 
Batche1ar in Musicke. 1606. To }Iris Anne Grene. London 
Printed by T. E. for Thomas Adams, at the signe of the 
white Lyon, in Paules Church-yard. 
Single volume 
RIS}I D 906 
STC 6268 
DOWLAND : Second Book of Songs or Ayres 1600 
The Second Booke of Songs or Ayres, of 2. 4. and 5. parts: 
With Tableture for the Lute or Orpherian, with the Violl de 
Gamba. Composed by Iohn Dowland Batcheler of Musick, 
and Lutenist to the King of Denmark: Also an excelent 
lesson for the Lute and Base Viol, called Dowlands adew. 
Published by George Eastland, and are to be sould at his 
house neere the greene Dragon and Sword, in Fleet streete. 
London: Printed by Thomas Este, the assigne of Thomas 
Morley, 1600. 
DOWLAND : Second Book of Songs or Ayres ~ontinue~ 
RISM D 3483 
STC 7095 
EAST M. : First Book of Madrigales 1604 
Cantus. Madrigales To 3. 4. and 5. parts: apt for Viols 
and voices. Newly composed by Michaell Este. 1604. In 
London Printed By Thomas Este. 
5 partbooks 4 0 
Cantus, Quintus, Bassus: A2 B_D 4 
Altus: A2 B4 
Tenor: A2 B_C 4 
RISM E 4 
STC 7460 
FARMER : Diuers and sundry waies 1591 
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Diuers and sundry waies of two parts in one, to the number 
of fortie, uppon one playn song. Imprinted by Thomas 
Este ••• 1591. 
RISM F 106 
STC 
KIRBYE t~adrigals 1597 
Cantus Primus The first set of English Madrigalls, to 
4. 5. & 6. voyces. Made and newly published by George 
Kirbye. London Printed by Thomas Este dwelling in 
alders gate street. 1597. 
6 partbooks 
Cantus Primus, 
Altus: A2 B_C 4 
Sextus: A2 B4 
RISM K 627 
STC 15010 
·24 Secundus, Tenor, Bassus: A B-D 
LASSUS Novae Cantiones 1598 
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Cantus Nouae aliquot et ante hac non ita vsitatae ad duas 
voces Cantiones suauissimae, omnibus Musicis summ~ vtiles: 
nee non Tyronibus quam eius artis peritioribus summopere 
inseruientes. Authore Orlando di Lasso, Illustrissimi 
Bauariae Ducis Alberti Musici Chori Magistro. Summa 
diligentia compositae, correctae, & nunc primum in lucem 
editae. Londini. Excudebat Thomas Este. 1598. 
2 partbooks 4 0 
Cantus, Bassus:A-B4 c2 
RISM L 1013 
STC 15265 
MORLEY 11 Primo Libro delle Ba11ette a 1595 
cingue voci 
Alto. Di Tomaso Mor1ei 11 Primo Libro delle Bal1ette a 
cinque voci. In Londra Appresso Tomaso Este. 
CI.?I:>.XC.V. 
5 partbooks 40 
RISM M 3698 
STC 18118 
MORLEY : Bal1etts to fiue voyces 
,. 
1595 
Cantus. A1tus. Tenor. Bassus. Quintus. Of Thomas 
Morley the First Booke of Balletts to fiue voyces. In 
London by Thomas Este. CIJ.IJ.XC.V. 
5 partbooks 40 
Cantus, Altus, Tenor, Bassus. Quintus: A2 B_D4 E2 
RISM 
STC 
M 3697 
18116 
~\oRLEY : Canzonets to Two Voyces 
Cantus. Of Thomas 
to two voyces. 
2 partbooks 
Cantus, Tenor: 
RISM M 3701 
STC 18119 
In 
40 
A2 
Mor1ey the First 
London by Thomas 
B_D 4 
1595 
Booke of Canzonets 
Este. CIJ.IJ.XC. V. 
80 
81 
MORL~Y Canzonets ... to Three Voyces 1593 
Canzonets. Or Little Short Songs to Three Voyces: Newly 
published by Thomas Morley, Bachiler of Musicke, and one 
of the Gent. of hir Maiesties Royall Chappel. 1593. 
Imprinted at London by Tho: Est, the assigne of William 
Byrd: dwelling in Aldersgate street, at the signe of the 
black Horse, and are there to be sold. Cantus. 
3 partbooks 4 o 
Cantus, Altus, Bassus: A2 B_F 4 
RISM M 3691 
STC 18121 
MORLEY Madrigalls to Foure Voyces 
.-
1594 
Madrigalls to Foure Voyces newly published by Thomas 
Morley. The First Booke. In London by Thomas Est in 
Aldersgate street at the signe of the black horse. 
M.D.XC.IV. Cantus. 
4 part books 4 o 
Cantus, Altus, Tenor, Bassus: A2 B_E 4 F2 
RISM M 3695 
STC 18127 
MORLEY Madrigals to Fiue Voyces 1598 
Cantus. Madrigals to fiue voyces. Celected out of the 
best approued Italian Authors. By Thomas Morley Gentleman 
of hir Maiesties Royall Chappell. At London Printed by 
Thomas Este. 1598. 
MORLEY Madrigals to Fiue Voyces ~ontinue~ 
5 partbooks 4 0 
Cantus, Altus, Tenor, Bassus, Quintus: A2 B_D 4 
RISM 159815 
STC 18129 
MORLEY The Triumphes of Oriana 
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1601 
Cantus. Madrigales The Triumphes of Oriana, to 5. and 
6. voices: composed by diuers seuerall aucthors. Newly 
published by Thomas Morley, Batchelr of Musick, and one 
of the gentlemen of hir Maiesties honorable Chappell. 
1601. In London Printed By Thomas Este, the assigne of 
Thomas Morley. Cum priuilegio Regiae Maiestatis. 
6 partbooks 4 0 
Cantus, Altus, Tenor, Bassus, Quintus: A2 B_D 4 E2 
Sextus: A2 D4 C2 
RISM 160116 
STC 18130 
MUNDY Songs and Psalmes 1594 
Tenor. Songs and Psalmes composed into 3. 4. and 5. 
parts, for the vse and delight of all such as either loue 
or learne Musicke: By Iohn Mundy Gentleman, bachiler of 
Musicke, and one of the Organest of hir Maiesties free 
Chappell of Windsor. Imprinted at London by Thomas Est, 
(the assigne of William Byrd,) dwelling in Aldersgate 
street, at the signe of the blacke Horse. 1594. 
MUNDY Songs and Psalmes continued 
5 partbooks 4 0 
Superius, Tenor, Bassus: 
Medius: A2 B-C~ 
Contratenor: A2 B4 C2 
RISM M 8143 
STC 18284 
PILKINGTON First Booke of Songe 1605 
The First Booke of Songs or Ayres of 4. parts : with 
Tableture for the Lute or Orpherian, with the Violl de 
Gamba. Newly composed by Francis Pilkington, Batcheler 
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of Musick, and Lutenist : and one of the Cathedrall Church 
of Christ, in the Citie of Chester. London: Printed by 
T. Este, dwelling in Aldersgate-streete, and are ther to 
be sould. 1605. 
Single volume 2 0 
A _ M2 
RISM P 2370 
STC 19922 
ROBINSON The Schoole of Musicke 1603 
In God reioyce, with Instrument and voyce. The Schoole 
of Musicke : Wherein Is Taught, The Perfect Method, Of 
True Fingering of the Lute, Pandora, Orpharion, and Viol 
de Gamba; with most infallible generall rules, both 
easie and delightfull. Also, a method, how you may be 
your owne instruct er for Prick-song, by the help of your 
Lute, without any other teacher : with lessons of all 
sorts, for your further and better instruction. Newly 
composed by Thomas Robinson, Lutenist. London: Printed 
ROBINSON : The Schoole of Musicke ~ontinue~ 
by Tho. Este. for Simon Waterson. dwelling at the signe 
of the Crowne in Paules Church-yard. 1603. 
1 2 0 Single vo ume 
A _ 02 
RISM R 1800 
STC 21128 
T~SSIER Chansons 1597 
Le premier livre de chansons et airs de court. tant en 
francais qu1en italien & en gascon & 4. & 5 parties 
) 
London, Thomas Este, 1597. 
5 partbooks 40 
Dessus, Haute-contre, Taille, Basse-contre, •.• 
RISM T 594 
STC 23918 
WATSON : Italian Madrigalls Englished 1590 
SVPERIVS. The first sett, Of Italian Madrigalls 
84 
Englished, not to the sense of the originall dittie, but 
after the affection of the Noate. By Thomas Watson 
Gentleman. There are also heere inserted two excellent 
Madrigalls of Master William Byrds, composed after the 
Italian vaine, at the request of the sayd Thomas Watson. 
Imprinted at London by Thomas Este, the assigne of William 
Byrd, & are to be sold at the house of the sayd T. Este, 
being in Aldersgate street, at the signe of the black Horse. 
1590. Cum Friuilegio Regiae Maiestatis. 
WATSON : Italian Madrigalls Englished ~ontinue~ 
6 part books 4 0 
Superius, Contratenor, 
Medius: A2 C4 C4 E2 
Sextus: A2 B4 
2 4 2 Tenor, Bassus: A B-D E 
RISM 159029 
STC 25119 
WEELKES : Madrigals of 5. and 6. parts 1600 
Canto. Madrigals of 5. and 6. parts, apt for the Viols 
and voices. Made & newly published by Thomas Weelkes of 
the Coledge at Winchester, Organist. At London Printed 
by Thomas Este, the assigne of Thomas Morley. 1600. 
6 partbooks 4 0 
Canto, Alto, Tenore, Basso, Quinto: A2 B_D 4 
Sesto: 
RISM Iv 485 
STC 25206 
WEELKES : Madrigals to 3. 4. 5. & 6. voyces 1597 
Cantus Primus. Madrigals to 3. 4. 5. & 6. voyces. Made 
& newly published by Thomas Weelkes. At London Printed 
by Thomas Este. 1597. 
6 partbooks 4 0 
Cantus Primus, Cantus Secundus, Bassus: A2 B_D 4 
Altus: A2 B_C 4 D2 
Quintus: A2 B4 C2 
Sextus: A2 B4 
RISM W 480 
STC 25205 
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WEELKES BALLETS and Madrigals to Fiue 
Voyces 
1598 
Altus. Balletts and Madrigals to fiue voyces, with one 
to 6. voyces: newly published by Thomas Weelkes. At 
London Printed by Thomas Este. 1598. 
5 partbooks 4 0 
Cantus, Altus, Bassus: A_D 4 
Tenor: A2 B_D 4 
Quintus: A_B 4 C2 
Sextus: A2 B4 
RISM 
STC 
W 481 
25203 
The Whole Book of Psalmes 1592 
The Whole Booke ofPsalmes: With their Wonted Tunes, as 
they are song in Churches, composed into foure parts: 
86 
All which are so placed that foure may sing, ech one a 
seueral part in this booke. Wherein the Church tunes are 
carefully corrected, and thereunto added other short tunes 
vsually song in London, and other places of this Realme. 
With a Table in the end of the booke, of such tunes as 
are newly added, with the number of ech Psalme placed to 
the said Tune. Compiled by sondry authors, who haue so 
laboured heerein, that the vnskillfull with small practice 
may attaine to sing that part which is fittest for their 
voice. Imprinted at London by Thomas Est, the assigne of 
William Byrd: dwelling in Aldersgate streete at the signe 
of the black Horse, and are there to be sold. 1592. 
Single volume 8 0 
A2 B_ T8 V4 
RISM 1592 7 
87 
The Whole Booke of Psalmes 1604 
The Whole Booke of Psalmes. Collected into English meeter 
by Tho. Sternh. Iohn Hopkins and others, conferred with 
the Hebrue, with apt notes to sing them withall. London 
Printed by Thomas Este for the Companie of Stacioners. 
1604. 
Single volume 80 
A _ t1 8 
WHYTHORNE 1590 
Cantus. Of Duos, or Songs for two voices, composed and 
made by Thomas Whythorne Gent. Of the which, some be 
playne and easie to be sung, or played on Musicall 
Instruments, & be made for yong beginners of both those 
sorts. And the rest of these Duos be made and set foorth 
for those that be more perfect in singing or playing as 
aforesaid, all the which be deuided into three parts, That 
is to say: The first, which doth begin at the first song, 
are made for a man and a childe to sing, or otherwise for 
voices or Instruments of Musicke, that be of the like 
compasse or distance in sound. The second, which doth 
begin at the XXIII. song, are made for two children to 
sing. Also they be aptly made for two treble Cornets to 
play or sound: or otherwise for voices or Musicall 
Instruments, that be of the lyke compasse or distance in 
sound. And the third part which doth begin at the 
XXXVIII. song, (being all Canons of two parts in one) be 
of Cliuers compasses or distances, and therefore are to 
be vsed with voices or Instruments of Musicke accordingly. 
Now newly published in An. Do. 1590. Imprinted at London 
by Thomas Este, the assigne of William Byrd. 1590. 
Colophon: Imprinted at London by Thomas Este, dwelling in 
Aldersgate street at the signe of the Black Horse 1590. 
2 partbooks 4 o 
Cantus, Bassus: A_F 4 G2 
88 
WILBYE : First Set of Madrigalls 1598 
Cantus. The First Set of English Madrigals to 3. 4. 5. 
and 6. voices: Newly Composed by Iohn Wilbye. At London 
Printed by Thomas Este. 1598. 
6 partbooks 40 
Cantus, Altus, Bassus: A2 B_E 4 
Tenor: A2 B_D 4 
Quintus: A2 B_C 4 D2 
Sextus: A2 B4 E2 
RISM W 1065 
STC 25619 
YONGE : Musica Transalpina 1588 
Musica Transalpina. Cantus. Madrigales translated of 
foure, fiue and sixe parts, chosen out of diuers excellent 
Authors, with the first and second part of La Verginella 
made by Maister Byrd, vpon two Stanz's of Ariosto, and 
brought to speake English with the rest. Published by 
N. Yonge, in fauour of such as take pleasure in Musick of 
voices. Imprinted at London by Thomas East, the assigne 
of William Byrd. 1588. Cum Priuilegio Regiae 
Maiestatis. 
6 part books 40 
Cantus, Altus, Tenor, Bassus: A2 A_H 4 
Quintus: A2 A_G 4 
Sextus: A2 A_B 4 
RISM 158829 
STC 26094 & 26094.5 
- -- -- ------------------------
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YONGE : Musica Transalpina 11 1597 
Musica Transalpina. Cantus The Second Booke of Madrigalles, 
to 5. & 6. voices : translated out of sundrie Italian 
Authors & newly published by Nicolas Yonge. At London 
Printed by Thomas Este. 1597. 
6 partbooks 40 
Cantus, Altus, Tenor, Bassus, Quintus: A2 B_D 4 
Sextus: A2 B4 
RISM 159724 
STC 26095 
YOULL : Canzonets to Three Voyces 1608 
Canzonets To Three Voyces Composed By Henry Youll 
Practitioner in The Arte Of Musicke. 1608. In London 
Printed By Thomas Este, the assigne of Wi11iam Barley. 
Cantus. 
3 partbooks 4° 
Cantus, Altus, Bassus: A2 B_E4 
RISM Y 114 
STC 26105 
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c Statistics on Music Printing 
(i) New titles printed by Thomas East 
Year Non-music Year Non-music Husic 
1566 1 1588 7 2 
1567 1 1589 0 3 
1568 3 1590 3 2 
1569 1 1591 1 4 
1570 2 1592 1 2 
1571 5 1593 1 2 
1572 4 1594 0 3 
1573 3 1595 1 , 4 
1574 0 1596 2 0 
1575 4 1597 1 4 
1576 3 1598 2 4 
1577 4 1599 1 0 
1578 5 1600 3 1 
1579 3 1601 1 1 
1580 14 1602 3 0 
1581 5 1603 1 1 
1582 8 1604 3 2 
1583 4 1605 1 2 
1584 4 1606 8 1 
1585 6 1607 0 1 
1586 5 1608 3 1 
1587 1 1609 1 0 
91 
(ii) Output of the four major music printers 
Year East Barley Short Windet 
1588 2 
1589 3 
1590 2 
1591 4 
1592 2 
1593 2 
1594 3 
1595 4 
1596 2 
1597 4 6 
1598 4 1 1 
1599 5 
1600 1 1 1 
1601 1 2 
1602 
1603 1 1 
1604 2 3 
1605 2 1 
1606 1 4 
1607 1 4 
1608 1 1 1 
- - -- --------------------------------------------------------------------------
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Chapter 1 
1 "The father of English music printing" is the 
accolade given to East in The New Grove Dictionary 
of Music and Musicians, 1980 ed., s.v. "East, Thomas", 
by Miriam Miller 
2 Edward Arber, ed. A Transcript of the Registers of 
the Company of Stationers of London. 1557-1640, 
5 vols. (London, 1875-94), i, 318 
3 East's will is Guildhall MS 9052 Box 3 
4 t1argaret Dowling, "The Printing of John Dow1and's 
.§econd Booke of Songs or Ayres", The Library 4th series 
12 (1932), 369 
5 Henry R. Plomer, "Thomas East, Printer", The Library 
New series, 2 (1901), 298-299 
6 Arber, Transcript, i, 324 
7 Ibid., i, 338 
, 
8 WaIter W. Greg, Records of the Court of the Stationers': 
Company from Register B, 1576-1602, (London: 
Bibliographical Society, 1930), p. 21 
9 Arber, Transcript, i, 144 
10 W. R. Le Fanu, "Thomas Vautro11ier, Printer and 
Bookseller", Proceedings of the Huguenot Society of 
London, 20 (1958-64), 22 
11 East's editions are STC 1261 and 1263-5: Robinson's 
STC 1262 
12 Thomas Whythorne, The Autobiography, ed. by James 
M. Osborn, (Oxford: C1arendon, 1961), pp. xlvi, 220 
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Notes 
13 Susato frequently describes himself as "Correcteur 
& Imprimeur de Musique". The phrase is first seen 
in the Vingt et six Chansons (1543) 
14 Suzanne G. Cusick, Valerio Dorico : Music Printer in 
sixteenth-century Rome, (Ann Arbor, Michigan 
UMI Research Press, 1981), pp. 90-91 
15 See chapter 5 b (iii) and (v) below 
16 Arber, Transcript, i, 144 
17 Ibid., i, 248 and v, lii 
18 Donald E. Rude and Lloyd E. Berry, "Tanner Manuscript 
No. 33 : New Light on the Stationers' Company in the 
Early Seventeenth Century", Papers of the Bibliographical 
Society of America, 66 (1972), 105-34 
19 Arber, Transcript, ii, 848 
20 Krummel, English Music Printing, pp. 10-11 
21 Full transcriptions of the music patents and 
supplementary archival material are given in chapter 5 b 
below 
22 Dowling, "The Printing of John Dowland's Second 
Booke", p. 374 
23 Arber, Transcript, i, 135-137 
24 For full transcription and Morley's patent (1598), 
see chapter 5 b (i) and (vii) below 
25 lain Fenlon and John Milsom, "Ruled Paper Imprinted : 
Music Paper and Patents in Sexteenth-Century England", 
Journal of the American Musicological Society, 
37 (1984), 139-163 
94 Hotes 
26 See chapter 5 b (v) below 
27 See chapter 5 b (vi) below 
28 Fenlon, "Ruled Paper Imprinted", p. 141 
29 Ibid. , note 9 
30 See facsimile '1 above 
31 Krummel, English Music Printing, pp. 15-16 
32 See chapter 5 a and c below 
33 See chapter 5 e below 
34 Arber, Transcript, iv, 458 
35 lvi11iam A. Jackson, Records of the Court of the 
Stationers' Company 1602-1640, (London: Bibliographical 
Society, 1957), pp. 215, 290 
36 Dowling, "The Printing of John Dowland's Second BookeD, 
p. 369. See also, S. V. Lenkey, "Printers' wives in 
the age of humanism". Gutenberg-Jahrbuch (1975), 
331-337 
37 Jackson. Records. pp. 186. 233 
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1 Krummel, English Music Printing, pp. 85-86 
2 Arber, Transcript, ii, 222 
3 Thurston Dart, "A suppressed dedication for Morley's 
four-part madrigals of 1594", Transactions of the 
Cambridge Bibliographical Society, 3 (1963), 401-405 
4 Edmund H. Fellowes, William Byrd, 2nd ed. (London : 
Oxford University Press, 1948), p. 43 
5 Peter Clulow, ·Publication Dates for Byrd's Latin 
Masses", Music and Letters, 47 (1966), 1-9 
6 H. K. Andrews, "Printed Sources of William Byrd's 
Psalmes, Sonets and Songs·, Music and Letters, 
44(1963), 1-9 
7 Joseph Kerman, The Elizabethan Madrigal : A 
Comparative Study, (New York : American Musicological 
Society, 1962), pl 58 
8 Frghliche Ballette RISM M3700 
9 Craig Monson, Voices and Viols in England, 1600-1650 
The Sources and the Music, (Ann Arbor, Michigan: 
UMI Research Press, 1982), p. 48 
10 Ibid., p. 38 
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Chapter 3 
1 Robert R. Steele, "Early Music Printing, 1601-1640", 
Transactions of the Bibliographical Society, 11 (1909), 
13-15 
2 See chapter 5 b (v) below 
3 Dart, "A suppressed dedication", p. 404 
4 See chapter 5 b (viii) below 
5 The complete text of the dedication and preface of 
East's Whole Book of Psalmes (1592) is given in Oliver 
Strunk ed., Source Readings in Music History: 
The Renaissance (London: Faber, 1981), pp. 162-164 
6 Robert Illing, Est-Barley-Ravenscroft and the English 
Metrical Psalter, (Adelaide : Libraries Board of 
South Australia, 1969), p. 4 
7 Idem, "Barley's 
Psalter", Music 
Pocket Edition of Est's Metrical 
and Letters, 49 (1968), 219-223 
• 
8 Krummel, English Music Printing, p. 23 
9 Ibid., p. 24 
10 The New Grove Dictionary of Music and Musicians, 
1980 ed., s. v. "Morley, Thomas", by Philip Brett 
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Chapter 4 
1 J. S. Lavin, "Hilliam Barley, Draper and Stationer", 
Studies in Bibliography, 22 (1969), 216 
2 Krummel, English Music Printing, p. 103 
3 Dowling, "The Printing of John Dowland's Second Booke", 
365-80 
4 The dedication is transcribed in full in Diana Foulton, 
John Dowland 2nd ed. (London: Faber, 1982), p. 249 
5 Title page of Dowland's Second Booke. See also, 
WaIter L Woodfill, Musicians in English Society from 
Elizabeth to Charles I, (Princeton : University Press, 
1953) 
6 Dowling, "The Printing of John Do"land' s Second Booke", 
p. 367. The identity of Heybourne and his relation to 
Morley remains something of a mystery. He is also 
mentioned in Morley's letter to Sir Robert Cecil of 
1598. See chapter 5 b (vi) below 
7 Ibid. , p. 368 
8 Arber, Transcript, iii, 167 
9 Court of Chancery C 2 Eliz/E 1 /64 
Court of King's Bench KB 27/l364/m. 534 
Court of Requests Req 2/202/63 and 2/203/4 
10 Dowling, "The Printing of John Dowland's Second Booke", 
p. 373 
11 Ibid., p. 374 
12 Mpl BR f.4l0 Ds 406 
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13 Dowling, "The Printing of John Dowland's Second Booke", 
p. 367 
14 Ibid., p. 374 
15 Transcribed in full in Poulton, John Dowland, p. 250 
16 Francis Johnson, "Printers' Copy Books and the 
Black Market in the Elizabethan Book Trade", The 
Library 5th series, 1 (1946), 99 
17 Ronald B. McKerrow and Frederick S. Ferguson, 
Title-page 
1485-1640. 
p. 114 
Borders used in England and Scotland, 
(London: Bibliographical Society, 1932), 
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Chapter 5 
1 Constant reference will be made throughout this 
chapter to the following three sources: 
Arber, Transcript 
Greg, Records 
Jackson, Records 
Notes 
2 Possibly a relation of East's. See discussion in 
chapter 1 above 
3 No copy of this book is known to have survived _ if 
indeed it was ever printed 
4 See chapter 5 b (iii) below 
5 Baldwin, William. A Treatise of Morall Phylosophie, 
Contayning the Sayings of the Wyse. London, 1547 
Cicero, Marcus Tullius. Marcus Tullius Ciceroes 
Three Books of Duties to Marcus his Sonne. London,1534 
6 Byrd, William. Psalmes, Sonets, & Songs of Sadness 
and Pietie. London: East, 1588 
7 See also: Arber, Transcript, ii, 838-9 
Greg, Records, p. xxxii 
8 John Windet was active as a music printer from 1604 
until 1608. Jackson, Records, p. 17 suggests that 
the controversy may have concerned The Returne of the 
Knight of the Poste from Hell, with the Divels 
Aunswere to the Supplication of Pierce Penilesse 
(London, 1606). STC 20905 
9 See Chapter 5 b (x) below 
10 This apprentice must be Wm Ellis, bound to Mrs, East, 
5.6.1626 and freed by Miles Flesher, 1.7.1633. Flesher 
was himself a product of the East printing house. 
See chapter 5 c (i) below 
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11 Public Record Office Rot. Pat. 17 Eliz. pars 7, m. 2.· 
Cited in Fellowes, William Byrd, pp. 7-B 
12 Hatfield House MSS. CP 134, 160. Cited in Fellowes, 
William Byrd, pp. 9-10. See also the transcription 
given in Great Britain. Historical Manuscripts 
Commission, Calendar of the Manuscripts of the Most 
Hon. The Marquis of Salisbury •.. Preserved at Hatfield 
House, Hertfordshire, (London, 1883-), ii, 155-6 
13 British Library Lansdowne MS 48 fols.180-181. Cited 
in Arber, Transcript, i, iii 
14 Ibid., fols, 186-188. Cited in Arber, Transcript, ii, 
775 
15 Ibid., fols. 189-194. Cited in Arber, Transcript, 
i, 144 
16 H. M. C., Salisbury, vii, 273 
17 Public Record Office Rot. Pat. 40 Eliz. pars 10, m.1B. 
Cited in Robert R. Steele, The Earliest English Music 
Printing, (London: Bibliographical Society, 1903), 
pp. 27-29 
IB H. M. C., Salisbury, ix, 373 
19 Source unidentified. Cited in Dowling, "The Printing 
of John Dowland's Second Booke", p. 366 
20 Jackson, Records, pp. 19-20 
21 Arber, Transcript, i, xli-xlii states that the length 
of apprenticeship within one of the City Companies 
was calculated so as to expire on the twenty-fifth 
birthday of the apprentice. 
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22 Possibly a relation of Thomas East's 
23 Admitted as a freeman of the Stationers' Company, 
12.10.1586. is. Apprenticeship of nine and a half years 
24 Freeman, 6.10.1584. is. Apprenticeship of seven years 
25 John Balls and John Wyborowe confessed to printing 
thiry-three extra copies of Dowland's Second Booke 
without their master's knowledge in 1600. Court of 
Requests Req 2/203/4. Discussed in Dowling, 
"The Printing of John Dowland's Second Booke", 
p. 375 
26 Thomas Snodham, later East's adopted son and successor 
27 See note 25 of this chapter 
28 Freeman, 6.6.1608 by Mrs East 
29 Freeman, 7.5.1610 by Mrs East 
30 Freeman, 4.11.1611 by Thomas Snodham for Mrs East 
31 Apprenticed to East, 8.10.1577 
32 Apprenticed to East, 1.3.1577 
33 Presumably Thomas Snodham 
Hence: Apprentice 2.8.1595 
Freeman 28.6.1602 
Master Printer 7.11.1608 
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